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Fade In
| NT. ELEMENTARY SCHOOL -- DAY

A mousy, eight-year-old girl with glasses, FAY, sits at her
desk next to a boy with extrenely | ong and shaggy hair,
JULI AN.

He sits with his chin in his hands, staring | ove-struck at
Fay as the teacher drones on in the background.

A pencil on Julian's desk rolls slowly off to | and on the
floor directly between Julian and Fay.

Bendi ng down, Fay picks up the pencil and, with a slight
smle, offers it to Julian.

Julian accepts the pencil as an extrenely |arge and goofy
grin mani fests itself on his face.

Suddenly, Julian stands up and raises his hands in the air.

JULI AN
Attention everyone!

The teacher stops and | ooks at him

TEACHER
Did you have sonething to add to our
| ecture, M. Magillacutty?

JULI AN
No ma'am Instead, nmy nmuse has
inspired me with yet another rock
operetta in the tradition of Led
Zeppelin and Nei |l Di anond.

Fay shakes her head violently while wordl essly nout hing the
word "No" over and over as Julian steps to the top of his
desk.

TEACHER
Julian Magillacutty, step down right
now

Jul i an pauses to pose on his desk, with his fingers in devil
horns rising to the sky. He drops his head and closes his
eyes.

TEACHER ( CONT' D)
Julian, this has gone far enough!

Rai sing his pencil like a m crophone, Julian begins to scream
a rock anthemout to the class.

JULI AN
Fay, Fay, Fay. What can | say?
( MORE)



JULI AN ( CONT' D)
You're love |ight shines today. On,
yeah, yeah, yeah

Fay cl oses her eyes, places her finger to her tenples and
whi spers as Julian continues on in the background.

FAY
God, kill me now God, kill nme now.
God, kill nme now.

JULI AN
Ch, Fay, Fay, Fay. You face is warm
and gray. You know I'll never stray

from Fay, A-oh A

Julian drops into a warble that stuns the entire class as
the teacher speaks rapidly into a wal kie-talkie.

TEACHER
Front desk! Attention, front desk!
We have a situation.

FAY
God, kill ne now. God, kill ne now.

FADE OUT:
FADE | N:
FI FTEEN YEARS LATER

CUT TO

| NT. VILLA ON THE MEDI TERRANEAN - - DAY
A young | ady, dressed in an extrenely |large eighteenth century
dress with the top two buttons undone, |ounges across a
settee. Her hair is done in a high beehivish do as she fans
hersel f.

The gl ass door to the veranda is open and shows a nagnificent
view of the Mediterranean Sea.

A crash is heard fromthe veranda as a | arge potted pl ant
rolls across the doorway.

JEAN PHI LLI PE LEJEAN, a | arge, Fabi o-esque man, dressed in a
cape, mask, pantaloons, and no shirt drops in front of the
door way.

Startled, the young | ady gl ances over to the doorway and
sits up.

YOUNG LADY
Jean Phillipe Lejean!

In a very strong French accent, he replies.



JEAN
There is no one |ike ne.

He sweeps into the roomlike an after Thanksgi ving sale.

JEAN ( CONT' D)
My dul cet darling, | can snell your
yearning |li ke a stal e baguette.

The young | ady pl aces her hand on her forehead and |ies back.

YOUNG LADY
Oh, Jean Phillipe. But ny guardi an,
Reynal do, is in the next roomtaking
a short siesta. You nust |eave at
once. Onh, but ny heart. You have
smtten ne with the smttingness of
the smtten.

JEAN
That's what | do. Yeabh.

Jean kneels down next to her and grasps her face in his hands.

JEAN ( CONT' D)
Ah, ny flowering chrysant hemum of
unbridl ed passion. How I have | onged
to run ny fingers through your..

Jean begins to run his fingers through her hair but they
catch and pull her hair. The young | ady screans.

JEAN ( CONT' D)
Sorry, | didn't--

Throwi ng his hands off, she works to undo her hair.

YOUNG LADY
| can do it nysel f!

She shakes her |l ong chestnut hair out in slow notion.

Mesneri zed, Jean reaches over to a table by the settee, grabs
a chip, dips it into a bowl and plops it into his nouth.

| medi ately, he opens his nouth and allows the chip to drop
to the floor.

JEAN
What the heck is that? Tastes |ike
sonet hi ng out of a diaper.

YOUNG LADY
It's hunus, ny bristling pectoral
Roneo.

JEAN

Yeah, okay.



He | ooks at her with one raised eyebrow.

JEAN ( CONT' D)
But | hunger instead for your | ove.

Reachi ng down, he grasps her dress and rips it open, spraying
buttons everywhere. One button hits Jean in the eye.

JEAN ( CONT' D)
OM Dang! | didn't know |I'd need
protective goggl es!

The young | ady reaches forward, her hand slightly raised
toward him

YOUNG LADY
Ch, ny darling. Are you wounded?

Jean | ooks back at her with a growi ng bruise on the wounded
eye.

JEAN
The only scars | suffer are the ones
on ny heart fromny unrequited | ove
toward you.

His hand rises to cover his bruised eye as he whispers.

o o JEAN ( CONT' D)
ap!

The young | ady | eans back and thrusts her chest forward to
reveal a very conplicated bodice.

YOUNG LADY
Oh, take me now, ny raging whirl pool
of | ove!

Jean's eyes grow | arge as he gazes at the bodice.

JEAN
VWhat the heck is that?

YOUNG LADY
It is ny bodice, prince of ny heart.
Quickly release ne fromthis cloth
prison so that we may be consuned in
a masma of |ust.

JEAN
M asma. Yeah.
(under his breath)
Think ' m gonna need the jaws of
life for this one.

Shruggi ng, Jean grasps the bodice and attenpts to rip it
open.



YOUNG LADY
Hurry, ny | ove!

Jean doubles his efforts.

YOUNG LADY ( CONT' D)
Qui ckl y!

JEAN
Yeah, yeah.

He |l eans forward and attenpts to chew it off.

YOUNG LADY
Oh!

Jean gl ances up with teeth still planted firmy in the |aces
of the bodice, grow s and shakes his head |ike a dog worrying
a bone.

YOUNG LADY ( CONT' D)
Oh ny!

Rol ling his eyes heavenward, Jean sits back to exam ne the
bodi ce.

JEAN
Do you have any pliers, ny gently
heavi ng honeysuckl e?

YOUNG LADY
No, ny prince.

Jean again reaches forward to struggle with the bodice.

YOUNG LADY ( CONT' D)
ot Oh ony!

Sitting back in apparent defeat, Jean bends down beside the
settee.

He rises again with a welder's hel net fastened on his head
and pulls an acetylene torch fromthe ground.

JEAN
| hope you have a |l ead bra under
this thing.
Jean lights the acetylene torch
CUT TO
| NT. HARRY' S COFFEE SHOP -- DAY
Fay, now twenty-sonething, still cute, still wearing gl asses,

bangs her head repeatedly on the keyboard of the laptop in
front of her.



GAYNNETH,
and turns.

Fay rests

FAY
No, no, no, no, no.

an old lady typing on a | aptop next to Fay,
GWYNNETH

Havi ng problens with Jean Philli pe

agai n, dear?

her head on the keyboard.

FAY

It's that bl asted bodi ce again.
GAYNNETH

Try using a corset, dear. It's Lady

Mar gol es’ favorite undergarnment.

FAY
| thought a bodice was a corset.

GWYNNETH
Ch no, dear. They're intended for
t he same purpose, but the |aces are
pl aced differently.

st ops

Marilyn, a mddl e-aged | ady, slightly nuts, on the other
side of Fay, chips in.

MARI LYN
The corset's laces are in the back,
while the bodice's are in the front.
Li ke a tangeri ne.

GAYNNETH
Qovi ously, the corset was designed
for the nore well-to-do |lady as the
| aces in the back were set for a
servant to tighten

MARI LYN
Certainly, Gwnneth. Wth the | aces
in front, the bodice was desi gned
for the | ady who had to dress herself.
Such as Mary, Queen of Scots or that
one lady with three arns.

Fay rai ses her head and slans shut her | aptop.

She ri ses

FAY
Well, that settles it. | can't wite
now. My dial ogue would sound |like a
hi story lecture.

and tosses her laptop into its case.



FAY ( CONT' D)
Gwnneth. Marilyn. [I'mgoing for a
wal k.

GAYNNETH
That's good, dear. A walk always
does ny creative juices good.

MARI LYN
| like to watch fish.

Wal ki ng over to the counter, Fay addresses the Asian
gent | eman, HARRY, who is currently cleaning out a nug.

HARRY

Leaving awful early, M ss Fay.
FAY

|"ve run into a brick wall, Harry.
HARRY

Maybe you should listen to M ss
Gwnneth and switch to a corset.

Fay pauses at the door.

FAY
| could nmake Jean Phillipe a cowboy
and it wouldn't help today.

HARRY
See you tonorrow, M ss Fay.

FAY
Bye Harry. Ladi es.

GAWYNNETH AND MARI LYN
Bye.

CUT TO
EXT. CTY STREETS -- DAY

Fay is wal ki ng down the sidewal k, |aptop case under her arm
doing a little w ndow shoppi ng.

She passes a few clothing and jewelry stores but halts outside
a bookstore w ndow.

In the window is a | arge poster of a book cover, with the
wor ds "book signing today" across the top.

The book cover shows a nuscled freak with long hair pulled
back and held by a mask, standing over a vol uptuous brunette
| ying on a bl anket under a tree.

The title is "A Magnificent Festering" by Fay d ark.



Fay | ooks to the door and sees a long line jutting out.

Swiftly, she enters the shop and noves past the crowd to the
front of the Iine where a beautiful woman with | ong, brown
hair is signing copies of "A Magnificent Festering".

VWal king directly to the table, Fay reaches down and picks up
one of the books, which draws the ire of at | east one of the
ladies in |line.

LADY I N LI NE
Don't you know what a line is or are
you stupi d?

The woman signi ng books, AMANDA, | ooks up and recogni zes
Fay.

ANMANDA
Ch, hey Fay...fabled stranger. What
are you doing in these parts?

FAY
| was in the nei ghborhood passing
t hrough. How s the book signing,
Fay d ark?

ANMANDA
Oh, you know how it is. Sign, sign,
sign. Al day |long

The Lady in Line gets to the front, |ooks crossly at Fay and
t hen engages Amanda.

LADY | N LI NE
Oh, | just love your books, Mss
d ark.

ANMANDA
Thank you. You know how it is: wite,
wite, wite. Al day Iong.

Amanda turns to Fay.

AVANDA ( CONT' D)
By the way, ny good for nothing
manager is in the back trying to
score us a couple lattes. Wy don't
you drop in and say hi?

LADY | N LI NE
So tell me, Mss dark, what's next
for our Jean Phillipe?

FAY
Weren't you telling ne you were going
to castrate himin the next book?



Amanda gl ares at Fay as cries of "What!" And "No!" Erupt
fromthe |line.

Fay takes off to the rear of the store.

FAY ( CONT' D)
You have fun now.

LADY | N LI NE
You can't castrate Jean Philli pe.
It would be Iike castrating Gandhi .

Toward the back of the bookstore, Fay nearly walks into a
young man carrying two coffee cups. STUART, Fay's twenty-
sonet hi ng manager is dressed in business attire.

STUART
Fay.

FAY
Amanda? You got Amanda to play nme?

STUART
Shush.

Stuart pushes Fay into an enpty row

STUART ( CONT' D)
VWat? Do you want the consuners to
hear? O course | got Amanda. Since
you don't want to do these, and since
| didn't put it in your contract,
t hank you very nuch, | can get who |
want. Renenber?

FAY
But why did you have to get Amanda?
Coul dn't you have gotten a honel ess
woman i nstead?

STUART
What's the matter with Ananda? She's
a good peopl e person.

FAY
OCh yeah. Sign, sign, sign. Al day
| ong. She nmakes ne sound |ike |
hate ny fans.

STUART
Well, don't you?

FAY
| don't hate ny fans.



STUART
Then why do you avoi d book signing
and refuse to put your picture on
t he covers?

FAY
It's conplicated.
STUART
Speaki ng of conplicated, how s Doctor
Fi el di ng?
FAY
Tomorrow. | see himon Wednesdays.
Stuart pushes Fay toward the end of the row and toward the
fans.
STUART
So, where's ny new book?
FAY
Jean Phillipe is being alittle
st ubbor n.
STUART

So, make him -

They are interrupted by the sudden chanting of "Don't snip

Jean Phillipe! Don't snip Jean Phillipe!"

Stuart rushes forward, |eaving Fay, and heads toward the

signing table as Fay heads toward the exit.

STUART ( CONT' D)
Ladi es! Ladies! Jean Phillipe is
not getting snipped.

LADY | N LI NE
Then why did she say she was goi ng
to castrate hinf

STUART
She neant that he was going to be,
uh...unable to woo other wonen because
of his deep |ove for the Countess.

Fay pauses by the door.

FAY
Dang, he's qui ck.

Fay exits as the fans cal m down.

CUT TO



| NT. APARTMENT BUI LDI NG -- EVEN NG

Fay wal ks into an apartnent building and waves at the man
behi nd t he desk.

FAY
Hey Frank.

FRANK
Mss Cark. Hey, it's alnost evening.
You goi ng out partying tonight?

FAY
You know me, Frank. ['ll think it'll
be alittle of the sane tonight.

FRANK
Alright. Well, you have a good
eveni ng t hen.

FAY
You t oo, Frank.

She noves to the el evator and presses the button.

When t he doors open, a nuscl e-bound Adonis with a heavy
Br ookl yn accent, GREGORY, is waiting inside.

Fay noves inside w thout |ooking at himand noves to the
side farthest away from him

GRECORY
Goi ng up?

Fay nods shyly as her eyes fade into a fantasy.

Gregory's hair begins to wave like it had been caught in a
wind. Wth half-closed |ids, he addresses Fay now in a heavy
French accent.

GREGORY ( CONT' D)
You know, | see you on the el evator
all the time, but | don't know your
nane.

FAY
It's Fay.

GRECORY
O course. A beautiful name for a
beautiful girl. Do you know, the
name Fay neans ethereal or unearthly?
It's somet hing beyond the nornmal,
just like your amazing eyes. You
know, | have a penthouse...Wat floor?

The fantasy drops as she stands, open-nouthed, and staring
i nto space.



When her silence continues, Gegory asks again, inpatiently.

GREGORY ( CONT' D)
| said, what floor?

FAY
Oh, sorry. I'msorry. It's five
pl ease. Sorry.

Gregory rolls his eyes and pushes the "5" button.

They ride the elevator in silence, with Fay averting eyes
the entire trip.

Gregory's eyes drop down to Fay's | aptop case, which has
sone papers sticking out of it.

GREGCORY
So, you a witer?

Fay nods quickly, w thout |ooking at his face.

Suddenly, a bell rings and the el evator doors open. G egory
and Fay both attenpt to | eave together and get stuck in the
door .

FAY
" mso sorry. [EXxcuse ne.

Fay noves back quickly, as Gregory exits the el evator.

GRECORY
Hey, | didn't know -

The el evator doors close on Fay, |ocking her inside. A |ook
of panic crosses her face as she glances at the nunbers on
the wall.

The el evator doors open agai n.

GREGORY ( CONT' D)
Hey, you gettin' out?

Fay nods and noves out of the el evator.

FAY
Thank you.

GREGCORY
Hey, no problem Anyway, | was gonna
say that | didn't know you lived on
this floor. | nean, | know Ms.

Franchetti over in 512. Mn, she
nmust beat those kids every night.
But | swear | never seen you before.

Fay | ooks up and stops in alarm



FAY

Uh, | think | mssed..l mean, |'m
back i n 505.

GREGORY
Yeah, you nust a mssed it by a couple
doors.

They back track and stop in front of door 505, where Fay
slips into another short fantasy. |In other words, Gegory's
hair flows and the French accent shows its ugly face.

GREGORY ( CONT' D)
My darling, why nust we part so
qui ckly? Can you not invite ne in
so that we may partake of the bagel
t oget her ?

And she slips out again to see the real Gegory | ooking at
her as if she had slipped into a coma

GREGORY ( CONT' D)
Hey, you got a problemw th that
| ock or sonet hi ng?

Nervously, Fay turns around and slips her key into the | ock.

FAY
Uh, no. No thank you.

Gregory noves down the hallway.

GREGCRY
Alrighty. See ya around.

Fay qui ckly shuts the door and slips behind it, closing her
eyes for a nonent.

A loud cat's nmeow startles her and she opens her eyes to see
two cats comng toward her while a third rubs her on the
| eq.

Fay | eaves her | aptop case on the table, bends down and picks
up the cat, and noves down the entryway.

FAY
Ch, M. Wiskers, he talked to ne
today. He really did.

d ancing into the kitchen, Fay notices an enpty cat food
dish. Gently dropping the cat on the floor, she noves to a
cabinet in the kitchen and renoves a bag of cat food.

FAY ( CONT' D)
Ch, you poor babies. Has mana not
been taking care of her babies?



-

The three cats entw ne thensel ves through her | egs as she
pours food into the | arge bow .

As soon as she is finished, Fay pets each cat and noves into
the living room where she sits on the couch.

She gl ances at the TV for a nonent before her eyes wander to
the window Rising to her feet, she noves to the w ndow and
thrusts it open.

Looking wistfully out into the dark city night, she sighs.

FAY ( CONT' D)
When's it gonna be ny turn?

CUT TO
EXT. G TY STREETS -- N GHT

Qut side Fay's wi ndow night has fallen on the city. On the
streets, the cars have lights blazing and radi os blaring as
the traffic begins to slowy nove.

Several bl ocks away from Fay's apartnent is a |arge stone
bui | di ng.

Inside this building, only laser lights break the darkness
as a poundi ng beat waps itself around the auditorium

On the stage, the bass player, DANNY, is cavorting next to
t he keyboardi st, BRANDON.

Leani ng over the edge of the stage, the |ead singer, JULI AN,
sings directly into the crowmd. He is slightly slurring the
words of the song, but the crowd doesn't appear to noti ce.

Danny, keeping his eyes on Julian, noves closer to Brandon
where he can yell to be heard.

DANNY
Fi ve bucks says he pukes tonight.

BRANDON
You' re on.

Danny noves away just as Julian decides to clinmb on top of
one of the five foot speakers book-ending the stage.

Julian reaches the top of the speaker, reaches an ear-
shattering crescendo and begins to puke on the crowd
underneath him

Wil e nost of the crowd backs away quickly, two girls dance
under the spray.

GRL 1
It's raining!



G RL 2
Yeah!

They both punp their fists in the air and dance harder as a
roadi e noves on stage to help Julian get down fromthe
speaker.

Julian raises his hand to his nouth and quickly runs offstage.

Sm |ing, Danny noves cl oser to Brandon while the band

continues playing. Brandon hands a five dollar bill over to
hi m
Danny stuffs the bill into his pocket and noves away,

continuing to play.
CUT TO
EXT. ALLEY -- N GHT

Julian is puking next to a trash can as Danny stands next to
hi m

DANNY
Hey, you al nost got through a whol e
set tonight, Julian.

Danny | ooks down to where Julian has been vom ting.

DANNY ( CONT' D)
s that an entire French fry? You
have really got to chew your food
better. Don't you just hate that
burning feeling or when that piece
gets stuck in your throat? That's
t he worst.

The two girls that got puked on wander out a side door, see
Danny and Julian and wal k toward t hem

GRL 1
Hey, you're in the band.

Danny | ooks up.

DANNY
Beat it, girls. W're having a
meet i ng.

GRL 2
You're not having a neeting. He's
puki ng.

DANNY

It's a conference call.

Julian calls frominside a trash can



JULI AN
Julian's busy. You go bye bye now.

Danny rises to herd the girls away.

GRL 1
Hey! But you puked on us. Don't
you even want our nunbers?

Julian's armrises up and his pal mopens as the girls | ook
desperately through their purses.

G RL 2
Do you got sonmething to wite with?

Danny grabs both by the shoul ders and gently noves them away.

DANNY
You know what? Julian pukes on a
ot of girls. | don't think I'd
feel all that special. But hey, |
bet if you give your info to the guy
at the box office tonorrow, he'l
get it to us.

GRL 2
Real | y?

DANNY
Sure. Wy not?

Grl 1 turns to himas they continue down the alley.

GRL 1

Hey, do you have a girlfriend?
DANNY

Yeah, |'ve got a bunch of them

CUT TO
EXT. ALLEY -- N GHT

Back at the stage door entrance, Julian is sitting next to
the trash can, holding his head in his hands and npani ng.

Danny wal ks up, sits down next to himand throws a hand on
Julian's shoul der.

DANNY
You know, you're gonna have to snap
out of this sonetine. M and the
rest of the band's been tal king and
we' re gonna have to |let you go.

JULI AN
You can't kick me out of the band.
| own nost of the instrunents.



DANNY
You're right. | was just bluffing.
But you're slurring and puking a | ot
nmore these days. | don't think the
fans are gonna stay fans if you keep
this up.

JULI AN
Those girls didn't seemto m nd.

DANNY
Brain damage. Look, | wouldn't be
having this talk if I didn't care.

JULI AN
Is this one of those nmonents, where
| cry, we hug, and then life gets
better.

DANNY
No. You have puke runni ng down your
shirt. And | wouldn't hug you even
if you were wearing a really clean
tuxedo. | want you to do ne a favor

JULI AN
Does it involve huggi ng?

Danny pulls a card fromhis back pocket and hands it to
Jul i an.

DANNY
Go see this guy tonorrow.
JULI AN
A shrink?
DANNY
No, he's nore |ike a counsel or.
JULI AN
That's what a shrink is.
DANNY
Does it matter? Maybe he'll give
you a hug.
JULI AN

| f he's giving out free hugs..

DANNY
Julian, we've been friends since
Hi gh School. That's why |'m giving
you this card.

JULI AN
Yeah, |I--



Julian turns and vomts all over the card. Quick as
i ghtning, Danny reaches into his pocket and pulls out another
card.

DANNY
And that's why | brought two cards.

Danny slips the card into Julian's back pocket as the |ead
singer continues to enpty his stomach.

CUT TO
EXT. CITY STREETS -- DAY
Julian, wearing sungl asses, stops in front of a building.
Slowy, he brings the business card fromout of his pocket
to directly in front of his face and conpares the address
with the one on the buil ding.
Placing the card back into his pocket, He steps inside.

CUT TO
| NT. DOCTOR FI ELDI NG S WAI TI NG ROOM - - DAY

Julian steps into an enpty waiting roomand wal ks up to the
receptionist, who is typing.

JULI AN
Hey. 1'mhere to see the doctor.

W t hout stopping her typing or |ooking up, the receptionists
answers him

RECEPTI ONI ST

Wi ch doctor are you here to see?
JULI AN

Wtch doctor. Yeah, I...The one

that talks to crazy people.

RECEPTI ONI ST
Honey, that's the only kind of doctors
we have around here. What's his
nane?

Julian funbles in his pocket and takes out the card.

JULI AN
Fi el di ng.

RECEPTI ONI ST
Do you have an appoi nt nent ?

JULI AN
Crap, you ask a |l ot of questions.



RECEPTI ONI ST
You think I do? Wit till you get
into see Dr. Fielding. Wat's your

name?

JULI AN
Julian. Julian Mack. Ever hear of
me?

RECEPTI ONI ST

No, and | really don't have to.
Take a seat.

Julian takes an enpty seat in the waiting roomand picks up
a nagazi ne.

Leafing through the nmagazine, he tears out random pages and
stuffs theminto his pocket.

After a noment, a door opens and a man wal ks out with his
head bowed. The man continues wal king until he runs into
the door frame of the exit. He |ooks around quickly and

then exits.

Julian lowers his eyes once the man | eaves and continues to
tear out pages fromthe nagazi ne.

RECEPTI ONI ST ( CONT' D)
M. Mack? Dr. Fielding will see you
now.

Julian rises, tosses the nmagazi ne onto a nearby table and
starts toward the door the man just left from

Just outside the door, Julian stops and | ooks back at the
receptionist.

JULI AN
Uh.

The receptioni st nods w thout raising her head. Julian enters
and cl oses the door behind him

CUT TO
I NT. DOCTOR FI ELDI NG S OFFI CE -- MOMVENTS LATER

Julian wal ks into a darkened roomw th only several candl es
for light. 1Incense is burning in a container on the desk.

DOCTOR FIELDING is sitting behind his desk, dressed in casual
busi ness attire, wth his feet propped up on the desk and a
keyboard in his |ap.

Fl ELDI NG
Be with you in a noment. Pl ease
have a seat on the couch



=

Julian glances around the roomto see a flat screen television
agai nst one wall, a bookcase | oaded wth books, and, in front
of the desk, a chair and a couch

Julian opts for the chair and gazes at the odd collection of
art objects littered around the room

Doctor Fielding wal ks up behind himas Julian sits engrossed
in a statue of an upside down cow.

FI ELDI NG ( CONT' D)
You know, ny clients usually sit on
the couch. | find it puts people
nore at ease.

JULI AN
Uh huh. Is that what the incense is
for or did you just snoke sonething
you shoul dn't have?

Dr. Fielding sits awkwardly on the couch with his pad of
paper and pen clenched in his hands.

FI ELDI NG
You'll have to promse to wake ne if
| fall asleep.

JULI AN
Wwn't you get paid whether you're
asl eep or awake?

FI ELDI NG
Actually, yes. Now, M. Magillacutty--
JULI AN
Mack. | dropped the rest a |ong
ti me ago.
FI ELDI NG
Ckay. Mack.
JULI AN

But you can call me Julian, seeing
how this is going to be one of them
t here casual rel ationshi ps.

FI ELDI NG
Ckay, Julian. And you can call ne
Emle.

JULI AN
Let's keep it on a professional basis,
Doc.

FI ELDI NG

Fair enough. You were referred here
by Danny Moore, an old college friend
of m ne.



JULI AN
Danny went to coll ege?

CUT TO
| NT. DOCTOR FI ELDI NG S WAI TI NG ROOM - - CONTI NUOUS
Fay enters and approaches the receptionist area.

FAY
" m here for ny--

RECEPTI ONI ST
Early as usual but right on tine...for
you. You can have a seat Mss d ark.

He'll be with you as soon as he's
done.

FAY
Thank you.

Fay sits down in the exact sane seat |ast occupied by Julian.
She picks up the nmagazi ne he tossed and nunerous pages fal
i mredi ately to the floor.

The receptioni st | ooks up from her typing.

RECEPTI ONI ST
Have you been destroyi ng ny magazi nes?

Fay | ooks aghast.

FAY
No.

The receptionist | ooks down at the pages on the floor and
narrows her eyes.

RECEPTI ONI ST
"Il be watching you.

Fay qui ckly bends down to pick up the pages.
CUT TO
| NT. DOCTOR FI ELDI NG S OFFI CE -- LATER

Julian is now |l ying on the couch, while the doctor is sitting
in the chair, scribbling furiously.

FI ELDI NG
And who had the spider nonkey after
t hat ?

Julian consults his watch



JULI AN
Sorry Doc, but your tine's up. W'l
have to continue this session next
week. So, am | cured?

FI ELDI NG
No. | nean...l1'd like to see you
agai n next week. |'mvery concerned

about your, uh, drinking habits.
Julian stands up.

JULI AN
Yep. Just like | told ny friends.
Psychiatrists are just like
chiropractors. There's always a
l[ittle nore nut to crack.

Fielding rises fromhis chair and approaches his desk. He
searches around the surface of his desk

FI ELDI NG
Look, I want you to give ne a call
But | can't seemto find ny cards
anywhere. Can you wait here for a
m nut e?

JULI AN
Sure, Doc. Anything you want.

As soon as Dr. Fielding exits the room Julian goes to the
desk and exti ngui shes the incense.

He then goes directly to the cow and turns it right-side up.

Just as he is finishing, Fielding enters the roomand hands
Julian a card.

FI ELDI NG
Here's ny card.

Julian pulls out the card in his pocket.

JULI AN
| already have one. Thanks.

Fi el ding | ooks down at the card in his hand.

FI ELDI NG
Ckay. Well, give ny receptionist a
call and set up an appoi nt nment.
|"ve got this slot open next week, |
bel i eve.

JULI AN
Sounds good to ne, Doc.

As Julian prepares to |leave, Fielding interjects.



Fl ELDI NG
Oh, and Julian, this will all remain
confidenti al .

JULI AN
Who you gonna tell, Doc? Wo'd
bel i eve you?

FI ELDI NG
Yeah. Right. See you next week,
Jul i an.

JULI AN

Al right, Doc.

Julian exits the office and approaches the receptionist, al
the whil e wal king so Fay cannot see his face.

JULI AN ( CONT' D)
So, what's ny bill?

The receptioni st again responds w thout raising her eyes.

RECEPTI ONI ST
It's been covered.

JULI AN
Cool. Nothing like free shrink wap.

As Julian exits, the receptionist calls out to Fay.

RECEPTI ONI ST
Mss Cark? Dr. Fielding wll see
you now.

Fay rises and enters Dr. Fielding' s office.
CUT TO
| NT. DOCTOR FI ELDI NG S OFFI CE -- CONTI NUQUS

Fay enters just as Fielding is pushing play on the CD pl ayer.
The sounds of slow jazz fill the roomas Fay shuts the door
behi nd her.

She fl ops down on the couch and | ooks up to see Dr. Fielding
typing, smling and shaking his head.

FI ELDI NG
|"msorry, Fay. |1'Il be wth you in
a second.

He finishes and rises, noticing that his incense has been
put out. Quizzically, he | ooks at Fay.

FI ELDI NG ( CONT' D)
Did you put out ny incense?



Fay answers, slightly frustrated.

FAY
No. No, | didn't.

Fi el ding | ooks over and sees the cow statue.

FI ELDI NG
Did you touch my cow?

Fay bursts into tears.

FAY
No, | didn't touch your cow or your
incense. And | didn't destroy your
magazine. | didn't do anything.

Fi el ding wal ks over to her, hands Fay a Kl eenex and pats her
shoul der.

FI ELDI NG
|"msure there's a perfectly rational
explanation for all of this.

FAY
| sure hope so, Dr. Fielding

Doctor Fielding takes a seat in the chair.

FI ELDI NG
So, how s Jean Phillipe this week?

Fay cries |oudly again.

FAY
It's all wong. He's gone stale.
Boring. | can't think of anything

new for himand he keeps getting
stuck trying to undo a bl asted bodi ce.

FI ELDI NG
Have you tried a corset--

FAY
It's not him |It's nme. He tal ked
to me. W actually had a real live

conversation. But | was an idiot.
| just stammered |i ke a high school
girl with her first crush

FI ELDI NG
I'"'ma little confused. Jean Philli pe
is talking to you?

FAY
No! |I'mtal king about the guy in ny

apartnment buil di ng.
( MORE)



FAY ( CONT' D)
Wiy can't | just talk to sonmeone
i ke a normal person?

FI ELDI NG
Fay, we've been through this. [|I'm
sure that the nunerous episodes in
your el enmentary school days left a
pr of ound i npact on your--

FAY
But, ny gosh. That was so | ong ago.
It's not like | have to deal with a
mssing limb. It's ny brain. It's
br oken.

FI ELDI NG
Your brain's not broken, Fay. You
just have sone issues to deal with
Are you still having the fantasy
I ssues?

FAY
Way do you think I was such a
stammering idiot? A man starts
talking and I go away. |'msure |
start to drool.

Fl ELDI NG
Let's take care of one issue at a
time.

Fielding rises, approaches his desk and grabs a pad of paper.

FI ELDI NG ( CONT' D)
Fay, let's try a little experinent.
Tonorrow, when you feel yourself
drifting into a fantasy scenari o,
try to picture the man as soneone
el se. Maybe soneone fanous.

FAY
| don't see how changi ng the Adonis
into Abraham Lincoln is going to

hel p ne.

FI ELDI NG
Just give it a chance. And try Harry
Truman. | think you'll appreciate

hi s rugged good | ooks.
CUT TO
| NT. ABANDONED WAREHOUSE - - DAY
Julian and his band are in an abandoned warehouse, practicing.

In the mddle of a tune, Julian abruptly stops them



JULI AN
kay, hold on. Stop. Stop.

The bands sl ows down to a stop and | ooks at Julian
expectantly. After a nonent of silence, Danny approaches
Julian, who is staring off into space.

DANNY

Hey bro, what's the matter? Hangover?
JULI AN

No. Sonething's off. Crap, | need

a drink.
DANNY

Don't go off on nme now. W' ve only
got eight songs done and the execs
want twelve in two weeks. Don't
make nme crank open your top and yank
what | need out.

JULI AN
No, man, there's just--
BRANDON
Come on, man, this is the eighth
tinme--
Julian's eyes narrow.
JULI AN
Brandon play your chorus part again.
BRANDON
If it'll get us noving.

Brandon pl ays two chords before being stopped by Julian.

JULI AN
There. Right there.

He | ooks around whil e everyone stares at him

JULI AN ( CONT' D)
What ? Brandon, kick it up to B flat
and shoot a half beat faster than
you were playing. Al right, gang.
Let's start two neasures before the
nmoney shot.

The band kicks into gear again directly before the chorus
and it sounds surprisingly better.

They stop after the chorus with self-achieving smles on
their faces. Al except Julian, who is frowning slightly.

Danny approaches him



DANNY
See. | knew it was a good idea not
to fire you today. One down, three
to go. \Wat?

JULI AN
| need to get out of here for a
second. Get nme a cappucci no.

LENNY, the extrenely large and hairy drumrer stands up.

LENNY
Hey man, get ne a double nocha latte.
And a bag of barbecue corn nuts.

Julian heads for the exit.

JULI AN
Doubl e nocha yes. Corn nuts no.

CUT TO
EXT. HARRY'S COFFEE SHOP -- MORNI NG

Marilyn and Gwnneth are standing in a line in front of
Harry's Coffee Shop, waiting for himto open the doors just
as Fay conmes rushi ng up.

FAY
Ladi es.

GAYNNETH AND MARI LYN
Fay.

GAYNNETH
Have any luck with your bodice
guandary, dear?

FAY
Yeah. | think |I'm gonna put the
bodi ce on Jean Phillipe and let the
Countess take it off him
MARI LYN
| once placed the Count Von Richter
into a tub of tapioca but that was
for nmy nore adult novelette.
GAYNNETH
And we all know how that turned out,

dear.

Harry opens the door and the | adies enter, seating thenselves
into their usual spots.

Li ke conpetitors in a synchronized sw mm ng conpetition, the
| adies sit, bring out their |laptops, and start them up at
t he sane tine.



Marilyn speaks to Gwnneth over the top of Fay.

MARI LYN
M. Scruffles has a cold. He just
sits on the heater all night, not
moving. | believe | shall take him
to the vet tonorrow if his conpl exion
doesn't inprove. Thank you, Harry.

Harry sweeps by, leaving a steam ng cup next to each woman.

FAY
Thanks, Harry.

GWYNNETH
Thank you, dear.

Harry heads off behind the counter.

GAWYNNETH ( CONT' D)
Marilyn, dear, your cat's been dead
for two years now. Whatever's on
the heater is not M. Scruffles.

MARI LYN
OCh dear. Well, it certainly | ooked
like M. Scruffles.

GWYNNETH
Been awhil e since the fumgator's
been around, dear?

Fay fl exes her fingers above her keyboard.

FAY
| had a mni revelation |ast night.
Jean Phillipe is going to take the
Count ess on a gondol a ri de.

GAYNNETH
That's Veni ce, dear.

FAY
Italy's on the Mediterranean.

MARI LYN
Ch, nmaybe they could be out on the
Medi t erranean on a skiff and they
could crash onto a deserted island.

GAYNNETH
And perhaps there could be a
prof essor, a novie star and a
mllionaire on the skiff with them
Too many bad tel evision nenories,
dear.



FAY
Wait. It mght work.

GAYNNETH
Not in the Mediterranean, dear.

FAY
Maybe | shoul d give hima new hobby
as wel | .

MARI LYN

He coul d nmake | arge rope bridges.

GAYNNETH
Lady Margol es hunts rhinoceros.

FAY
Maybe he could learn the guitar to
serenade his | ady.

GAYNNETH
That woul d be | ovely, dear.

MARI LYN
And he could hide his sword inside
his guitar.

GAYNNETH

Wiy woul d he do that, dear?

MARI LYN
It would be a secret, wouldn't it.

Fay's fingers drop to the keyboard and her first sentence
pops up on the screen:

"Jean Phillipe, rogue and troubadour, lifts the Countess
fromthe depths of the mghty sea and deposits her like a
dainty bag of potatoes onto the sandy beach.”

CUT TO
EXT. DESERTED | SLAND -- DAY

In the mdst of sone waves, Jean Phillipe holds the young
lady in his arnms as he struggles toward the beach.

JEAN
(asi de)
It's like this dress was nade out of
concrete. M love, hold fast to
consci ousness. Qur island of
salvation is al most at hand.

YOUNG LADY
Ch, Jean Phillipe, you are so strong
and brave. Wy, | believed | swooned

when t he sharks cane upon us.



JEAN
Yeah, you did that thing. But fear
no | onger, ny luscious bicuspid, for
whil e you swooned, | westled each
shark until they swam away in defeat,
crying like little baby sharks for
their mama.

They reach the beach where Jean | ooks around desperately for
a spot to deposit the young | ady.

Fi ndi ng not hing, he drops her on the sand.

YOUNG LADY
Cof ! Jean Philli pe!

JEAN
| apol ogi ze, ny love. But | fear ny
arns have becone as weak as bigfoot's
| oafers.

Jean throws hinself next to her on the beach.

JEAN ( CONT' D)
Now |' m gonna t hrow up.

The Young Lady raises up and rests a hand on Jean's shoul der.

YOUNG LADY
Ch, ny poor suffering hero. Perhaps
my | ove could rejuvenate you

Jean rolls his eyes.

JEAN
O maybe you' Il kill nme. OCh, but ny
fl owering dandelion, we nust find
shelter before the squall that tore
apart our ship finds us unprepared.

Jean rises to his feet and extends a hand to the Young Lady.
She | ooks di sappointed and reluctantly takes his hand to
rise to her feet.

They search the beach with their eyes and see only coconut
trees and under brush.

CUT TO
| NT. HARRY'S COFFEE SHOP -- CONTI NUQUS
Julian enters and approaches the counter, as Harry approaches.

HARRY
Can | help you?



JULI AN
Yeah. | need a cappuccino, a nocha
| atte, and do you have any Corn Nuts?

HARRY
|"m sorry, but the machine's broke
and we're out of nocha right now

JULI AN
Wul d you repeat that in English?

HARRY
| did say that in English.

JULI AN
Look, nmaybe you didn't go to all the
custoner service classes or sonething.
The custoner is always right, so get
sonme chocol ate bars or sonething and
make mny order

HARRY
Maybe you don't hear Engli sh.
said we can't do nocha right now

JULI AN
Maybe you can't do nocha or maybe
you don't want to do nocha.

HARRY
What' s that supposed to nean?

JULI AN
Ch, you know what that neans.

HARRY
Maybe | know what that nmeans and
maybe | don't.

JULI AN
Maybe you better | ook again and find
sone nocha where you didn't think it
was.

HARRY
Get out of ny store.

JULI AN
Ch, you want to play hardball? How s
this?

Julian grabs a few straws and shoves them up his nostrils.

JULI AN ( CONT' D)
And I'll do this to every straw in
the joint unless |I get ny nocha
pront o.



et

Harry begins to yell at Julian in Korean. Wen Harry takes
a breath, Julian cuts in.

JULI AN ( CONT' D)
|"'msorry but | don't speak Japanese.

HARRY
That' s Korean, you idiot.

JULI AN
And how am | supposed to know t hat?

CUT TO
EXT. DESERTED | SLAND -- CONTI NUOUS

Jean is | ooking cautiously up into the coconut trees as the
Young Lady stares into the underbrush.

YOUNG LADY
Ch, Jean Phillipe, what if there are
w | d ani mal s about?

JEAN
You know, | hear that nore people
get killed each year fromfalling
coconuts than fromw Il d ani nmal
attacks.

Young Lady | ooks up.

YOUNG LADY
Real | y?

JEAN
Ch yeah. They' d be wal ki ng al ong,
m ndi ng their own business, then
BANG on the head with a coconut and
they can't even eat with a fork
anynore.

The Young Lady pauses for a nonment, then Harry's Korean rant
| eaks over fromthe coffee shop and she begins to yell at
Jean Phillipe in Korean.

Jean Phillipe | ooks quizzically before respondi ng.

JEAN ( CONT' D)
| did not realize you knew Japanese.

CUT TO
| NT. HARRY'S COFFEE SHOP -- CONTI NUCUS

Above the | aptop, Fay's eyes pop open and she turns to
Gwnneth, who is staring at the counter.



FAY
Ckay, what's all the..

She trails off as she turns and sees the back of Julian at
the front counter, rubbing sugar packets on his head.

Harry, behind the counter, continues to yell at himin Korean.

JULI AN
How about this, nmocha nan? You want
sonme nore?

FAY
Gwnnet h, what is going on?

GWYNNETH
Anot her weirdo in the store, dear.
Harry is taking care of it.

Harry stops his rant and points at the door.

HARRY
Get out! Get out!

JULI AN
You may have won this round--

HARRY
Get out!

Julian | eans in close.

JULI AN
Never forget. |If | find you' ve been
hol ding out on nme, I wll destroy
you.

HARRY
Cet out!

Julian pulls the straws fromhis nose and throws them on the
counter.

JULI AN
| will never patronize your
est abl i shment agai n.

HARRY
Good. Get out!

Jul i an pauses at the door.

JULI AN
And may | say your Korean needs a
little work.

HARRY

Get out!



Julian finally exits.

GWYNNETH

Harry, dear, are you all right?
HARRY

Yeah, | don't know. The crazies

al ways come out on Saturday.

GWYNNETH
It's Thursday, dear.

Harry shrugs.

HARRY
Four day weekend.
FAY
Maybe you're right. | don't think
t he beach was working well for ne.
GAYNNETH
Maybe you should try the guitar,
dear.
MARI LYN

And the sword, of course. \Were
woul d a troubadour be without his
swor d?

FAY
The only problemis that | don't
know the first thing about guitars.

GWYNNETH
Wll, what do you know about, dear?

FAY
| know about cats.

MARI LYN
Per haps Jean Phillipe could have an
attack cat, naned Mjo.

GAYNNETH
Maybe you should stick with the
guitar. Oh. You could go to a nusic
shop and do a little research

FAY
Do they let you do that? Just go in
and ask questions w thout buying
somnet hi ng?

MARI LYN
That's how | did ny research for
Count Von Richter's Rollicking
Rendezvous of Romance.



GAYNNETH
That is an assault of R s dear.

MARI LYN
Alliteration, Gwnneth. It's what
separates the girl scouts fromthe
brownies. In the book, the Count
had to go undercover in a nmassage
parlor located in a small village in

Belgium Well, 1'd of course never
been in a massage parlor, not a proper
one at any rate. So, | went to M.

Fong's laundry, which |I'd al ways
heard was a front for a massage
parlor...

As Marilyn continues to babble, Gwnneth whispers to Fay.

GWYNNETH
As | was saying dear, there's a lovely
little nusic shop not three bl ocks
from here

FAY
The one called Crazy Eddie's Misic?

GAYNNETH
That's right.

MARI LYN
And he had a lenon in his pocket,
for crying out |oud.

GAYNNETH
|"msure, if you approach the man
behi nd the counter, they'd be happy
to discuss the finer points of nusic
w th you.

MARI LYN
And then the cops busted in. | told
them | was only doing research, but
t hey woul dn't have any of it.

Fay rises and packs up her | aptop.

FAY
Wll, ladies, |'moff on the nobst
adventure I've had in at | east a
year.

MARI LYN

You have fun dear. But not too nuch
fun. Renenber the noral from ny
story.

GAYNNETH
|"m sure you'll be fine dear.



Fay approaches the counter.

FAY
Harry, can you hold on to ny | aptop
for about an hour?

HARRY
Sure thing, Mss Fay.

She renoves a note pad fromthe case and hands Harry the
| apt op.

FAY
Thank you, Harry.

HARRY
Have a good day, M ss Fay.

She exits.

MARI LYN
| hope what | said hel ped.

GWYNNETH
|"'msure it did in sone way, dear.

CUT TO
| NT. ABANDONED WAREHOUSE - - DAY

The band is finishing up a song. Julian halts in the mddle
and the rest slowy fade off.

DANNY
What ?

JULI AN
| don't know. | think we better
stop for today.

LENNY
Sounds good to ne. | need to find
some Corn Nuts or 1'll go mad. WMad,

| tells ya.
Lenny tosses his sticks on the ground by the druns and exits.

Brandon cones around to where Danny and Julian are standi ng
and throws his arnms around both of their shoul ders.

BRANDON
Wl l, gents, anyone wanna buy ne
| unch?

Jul i an pushes Brandon's arm off while Danny draws hi m cl oser.



DANNY
| may be persuaded to |l et you buy ne
l unch, ny ranpagi ng spanal ope.

Brandon pushes hi m away.

BRANDON
Forget it. It's not worth it.

Julian drifts over to the keyboard and fingers a nel ody.

DANNY
Let me grab ny book and we'll get
gone. Julian, you com ng?

JULI AN
Naw. |'ve got sonme errands to run
Peopl e to see.

Danny wal ks back toward Brandon with a book in his hand.

BRANDON
Is that a ronance novel ?
DANNY
So? | had a girlfriend once who got

me hooked on them

The three wal k out of the warehouse together.

JULI AN
You had a girlfriend?
DANNY
Yeah. You renenber Amanda?
JULI AN
Hugi nki ss?
DANNY

Haw, haw. No. Short. Bl onde.
Li ked Bob Seger.

JULI AN
Oh. Amanda Hugi nki ss.

Danny pushes hi m away.

DANNY

Go. Run errands. Stay sober.
JULI AN

Yah voll, nein Herr.

Julian wal ks away fromthem down the sidewal k.

DANNY
So, what are you hungry for?



BRANDON
Corn Nuts. Just kidding.

CUT TO
I NT. CRAZY EDDIE' S MJSI C -- DAY

Julian enters Crazy Eddie's Music Store. BILLY, a crazy-

| ooki ng bear of a man, full on Mexican with Iong hair and a
| ong shaggy beard, stands behind the main counter, reading a
magazi ne.

A wde smle erupts on his face as soon as he catches sight
of Juli an.

Bl LLY
Jul i an!

JULI AN
Billy the Shank! How s business?

They both take a nonment to | ook around the deserted store.
Quitars and other instrunments hang fromthe walls. Two drum
sets are set up in opposite corners.

The case that Billy stands behind holds a variety of other
nmusi ¢ par aphernal i a.

BI LLY
We're swanped. |'mgonna quit sone
day. | prom se you

JULI AN
You wouldn't do that to Ed, would

you?

Billy lays his nmagazine on the counter.

BI LLY
Hey, do nme a favor and watch the
store for a sec. 1've got to run

sone strings up to Quartz.

JULI AN
Wiy can't he run down and get his
own strings?

BILLY
You know Quartz. Plus he's gonna
give ne a ten buck tip and I haven't
had | unch yet. Ed won't care. You're
practically an enpl oyee.

JULI AN
What ever. But |'m not going behind
the counter. And if anyone wants to
buy anything, I"monly dealing in
Deut schmar ks.



N

Billy pauses at the door as Julian noves to pick up a guitar.

BILLY
You call it. You won't get any
custoners anyway. It's lunch tine.

Billy exits and | eaves Julian alone to pick out a tune on
the guitar.

As Julian turns his back on the door, it opens and in wal ks
Fay.

She wanders over to the counter, sees no one and gl ances
around t he shop.

Looking directly at Julian, she clears her throat.

JULI AN
Do you need a cough drop?

He turns around and Fay screans, dropping her note pad.

JULI AN ( CONT' D)
VWat? Is it ny devilish good | ooks?

FAY
No, I'msorry. You rem nd ne of
soneone | knew a long tinme ago.

JULI AN
You | ook oddly famliar as well.
Are you related to Momar Khadafi ?

FAY
Not that | know of ? Does he play an
i nstrunent ?

JULI AN
Kinda. What can | do for you
beautiful? Need a guitar? A
trombone? A kazoo? 1've got a |lovely
pi ccol o that was once owned by Adol ph
Htler's brother, Hans.

FAY
Hans Hitler?

JULI AN
|'mafraid M. and Ms. Htler weren't
very original

FAY
Un | was wondering if you could
tell me alittle about nusic.

JULI AN
Musi c, huh? Now there's a broad
subject. Anything in particular?



