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FADE | N:
| NT. POLI CEMAN BOB' S HOUSE -- DAY

PCLI CEMAN BOB, slightly old, soundly fat and quickly | osing
hair, is in his bed, snoring loudly. He has a slab of bol ogna
covering his eyes.

The cell phone on his nightstand rings. Wthout opening his
eyes or renoving the bol ogna, he picks up the phone.

POLI CEMAN BOB
Yeah.

A low sinister voice answers.

VA CE
You can't stop ne. | have the thighs
of athirty-year old.

The line clicks off and Policeman Bob sets the phone back on
the stand, renoves the bol ogna and rubs his eyes.

He | ooks at the al arm cl ock, which reads 5:45 AM

POLI CEMAN BOB
dint!

Slowy, |aboriously, he gets out of bed and gets dressed.

Taki ng one step into the hall, Policeman Bob is i mediately
assaulted by a |l oud thunping beat emtting from behind the
door across the hall.

He resolutely wal ks up to his daughter's door and bangs on
it several tines.

In response, the door flies open to allow SOLI LOQUY, Policenman
Bob's rebellious teenage daughter, to pop her angry head out
scream ng

SOLI LOQUY
What ?

POLI CEMAN BOB
Can you turn it down a little, hon?

SOLI LOQUY

Wiy can't you | eave ne al one?
hate you

Sol il oquy noves to slamthe door closed, but it is blocked
by Policeman Bob's size twelve governnent issue boot.

POLI CEMAN BOB
Now | i sten here, young | ady--



SOLI LOQUY
Wiy won't you let ne see him daddy?

You know Retch and | are in | ove.

POLI CEMAN BOB
Sol i | oquy, we've been over this.
He's no good. His dad' s a barber.

SOLI LOQUY

| don't care. | love him

POLI CEMAN BOB
VWell, you better start carin', little
lady. Wiile you're in ny house--

Sol il oquy throws open the door to reveal her backpack is
packed and hangi ng on her back.

SOLI LOQUY
| don't care about your dunmb, old
house. All | care about is ne and

my purse...

She throws her purse over one shoul der.

SOLI LOQUY ( CONT' D)
...and ny hairspray...

Her hairspray is grabbed off the table and thrown in her
backpack

She enters the hallway with her stuff and approaches one of
the pictures hanging on the wall, getting ready to renove
it.
SOLI LOQUY ( CONT' D)
...and ny velvet painting of Elvis
pl ayi ng poker with a bunch of dogs.

She takes the painting off the wall, tucks it under her arm
and noves off down the hall toward the stairs.

Pol i ceman Bob follows directly behind her.

POLI CEMAN BOB
Just nake sure you go to school today.

Soliloquy turns around quickly and sticks a finger in
Pol i cenman Bob's face.

SOLI LOQUY
School's a drag, pops. Maybe Retch
and 1'lIl go hang out at the pool

hall or go shoot rabbits with his
new 12 gauge.



PCLI CEMAN BOB
You know shooting a gun wthin city
[imts is against the | aw

Soliloquy throws her one free hand in exasperation, turns
around and heads down the stairs while continuing to talKk.

SOLI LOQUY

Qoh! It's always laws with you.
Don't do this. Better do that. No
stealing nmedications fromthe elderly!

They reach the bottomof the stairs and head down the entryway
toward the front door, pausing by an arch that |eads into
anot her room

SOLI LOQUY ( CONT' D)
I|"msick of all your rules and |I'm
sick of you!

Pol i cenan Bob's dad, GRANDPA, a crusty, cranky 70-year-old
wal ki ng raisin, appears in the archway |eading into the living
room

GRANDPA
Wiy don't you two just shut up! |
can't hear ny dang CNN

Sol il oquy gestures toward G andpa.

SOLI LOQUY
And I'm sick of stinky here, too.

GRANDPA
That goes double for ne, big hair!

Sol il oquy again throws her hand up in exasperation and sw ngs
open the front door.

SOLI LOQUY
Ooh!

Grandpa turns and wal ks into the living room yelling over
hi s shoul der.

GRANDPA
And don't cone back

At the end of the front wal kway, Retch, on his notorcycle,
sits waiting for Solil oquy.

Pol i ceman Bob steps out onto the front porch.
POLI CEMAN BOB

That better not be Retch you're
runni ng of f with.
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Soliloquy stops in the mddle of the wal kway and turns around.

SOLI LOQUY
Yes, Daddy, this is Retch. You

remenber him don't ya? Cute guy,
rebel li ous streak, big sideburns.

Retch grins at Policeman Bob and raises his hand in greeting.
Pol i ceman Bob nods in greeting.

POLI CEMAN BOB
Ret ch.

SOLI LOQUY
Don't wait up.

Sol il oquy junps on the notorcycle behind Retch, the painting
still under one arm and they take off up the street.

Pol i ceman Bob shakes his head, then retreats back into the
house, closing the door behind him

He is greeted in the entryway by G andpa.
GRANDPA
So you just let her wal k out of your
house, eh?

PCLI CEMAN BOB

Huh?

GRANDPA
Why, back in ny day, if ny kid ever
talked to ne like that, I'd take a
switch and beat her runp till it

bled and then she'd really get it.

Pol i cenan Bob reaches onto the entryway table and t hunbs
t hrough the mail

POLI CEMAN BOB
You never once beat ne, dad.

GRANDPA
Your nother was too soft. She al ways
stopped ne before | got too worked

up.

POLI CEMAN BOB
Uh huh. Well, I"'moff to work.

GRANDPA
Go ahead. Leave your old dad to his
m sery and senility. Wat do you
care?
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Pol i ceman Bob turns and opens the front door again. G andpa's
voice gets a little softer, pleading.

GRANDPA ( CONT' D)
Can | call you if I start hearing
t he voi ces agai n?

POLI CEMAN BOB
You know you're not supposed to cal
me while I'mworking. Have a good
day now.

Shutting the front door behind him Bob wal ks over to the
driveway and gets into his police cruiser. He backs out of
the drive and into the streets of his fair city, New
Buchar est .

EXT. STREETS OF NEW BUCHAREST -- CONTI NUOUS

It's a sunny day as Policenman Bob's car cruises down the
suburban streets. He has a |arge donut in one hand.
Cccasionally, he waves at a nei ghbor, who doesn't wave back.

H's car pulls onto Main Street, which contains the majority
of the businesses |ocated in New Bucharest.

On his right, he passes a statuary shop with a huge sign,
excl ai m ng "Manbubz Statuary". It is filled with a w de
assortnment of garden gnones, a few |l awn jockeys, and a | ot
of those nmetallic globes that sit on pedestals.

EUDORA MANBUBZ is in the mddle of the Iot, arranging several
gnones. \Wen Policeman Bob waves hello to her, he is greeted
with a sour frown.

As Policeman Bob drives on, a cloud quickly rolls up and
over the statuary lot. A lightning bolt strikes amd the
gnones and rain begins pouring...only on the lot. Eudora
runs for the cover of a nearby house.

Pol i ceman Bob passes a few nore businesses, including a diner,
a used car lot, and the New Bucharest Post O fice. At the
post office, the blinds are pulled slightly apart as sonmeone
peers out suspiciously.

Next Policeman Bob passes a few store fronts, including one
call ed "Rubelle's Authentic Gypsy Curses and Sundries".
RUBELLE W LSQN, the owner of the shop, dressed in a |ong
coat and a scarf around his head, is sweeping in front of
the store.

Pol i ceman Bob calls fromhis car as he is tenporarily stopped
at a stop sign.

PCLI CEMAN BOB
Mor ning, M. WI son.



RUBELLE W LSON
The sun is a stranger to no one as
the pure in heart nust surely know.
Do not heed its secrets.

Pol i ceman Bob calls out as he takes off.

PCLI CEMAN BOB
Thank you.

He turns right onto the street just prior to the police
station.

As he heads slowy up the street, he glances to his right
and sees a naked man, ED STINGRAY, in a |large orange w g and
nothing else, nmowing his lawm. A |arge bush roughly four
feet tall surrounds the lawn, thus hiding Ed's privates from
t he public.

Pol i ceman Bob turns on his lights, no sound, and pulls to
the curb in front of Ed's house.

Slowy, he gets out of his police cruiser and approaches the
lawmn. Ed turns off the nower and approaches fromthe other
si de of the hedge.

ED STI NGRAY
Mor ni ng, Policeman Bob. Ain't it a
gl ori ous day?

POLI CEMAN BOB
Alittle hot out today, Ed?

ED STI NGRAY
Hot? Hmm | feel pretty aired out
nmyself. Yes sir, just this clean
New Bucharest air for ne.

POLI CEMAN BOB
Ed, now what have | told you about
I ndecent exposure?

ED STI NGRAY
You told me it was wong. Yes sir,
| remenber that nost succinctly.

PCLI CEMAN BOB
And do you renenber what | said
i ndecent exposure was?

ED STI NGRAY
Not a cl ue.

POLI CEMAN BOB
Now, Ed, this is the third tine this

mont h.
( MORE)



POLI CEMAN BOB ( CONT' D)
When you appear outside w thout
clothes on, that's against the | aw
It's what we call indecent exposure.

ED STI NGRAY
You | ost nme.

POLI CEMAN BOB
Go get sone clothes on before | have
to take you to the station again,
Ed.

ED STI NGRAY
Can't ya just snell that fresh cut
grass? Just rem nds ya of Spring,
doesn't it?

Pol i ceman Bob turns and heads back toward his crui ser.

POLI CEMAN BOB
Get sone clothes on, Ed.

The | awn nmower starts up again and Ed continues to now as
Pol i ceman Bob takes off fromthe curb. He turns down a snall
side street to the left and parks in the police station's
back parking lot. He pulls in next to the only other vehicle,
a large Gey Explorer.

Pol i ceman Bob exits his cruiser, slans the door and enters
t hrough the back of the station.

| NT. POLI CE STATI ON -- CONTI NUCUS

The New Bucharest Police Station is basically a |large room
with a fewjail cells attached. There are several offices
down a short hallway, which |eads to the back door

DEPUTY HARLAN is in the main room of the police station,
maki ng sonething very interesting. Harlan is a tall man,
slightly goofy |ooking, and made entirely of el bows.
Cccasionally, very occasionally, he yells.

Pol i ceman Bob enters the room and stops dead in his tracks.

POLI CEMAN BOB
Harl an, what are you doi ng?

HARLAN
Oh, hey Chief. You know, you said |
shoul d get a hobby, right? So,
decided to build a nobile out of
Bar bi e heads and sporks. So, what
do you think?

Pol i ceman Bob noves to a desk and picks up a | edger



POLI CEMAN BOB
| think that if it keeps you out of
trouble, it's a good thing. Wy do
we have five calls just today from
Ms. DeMarco?

HARLAN
Maybe cause she called five tines.

POLI CEMAN BOB
Way' d she call so many tinmes?

HARLAN
Sonet hi ng about her cat--

POLI CEMAN BOB
Sssss.

HARLAN
Yeah, cats. Anyway, her nei ghbor--

POLI CEMAN BOB
Easel .

HARLAN
Yeah Easel said that if he had to
pick up cat crap off his | awn one
nmore tinme, then Ms. DeMarco woul d
be picking up dead cats off hers.

POLI CEMAN BOB
And | ' msure she didn't |ike that.

Harl an wal ks toward Bob and points out an itemon the |edger.

HARLAN
Yeah, see that |l ast call.

POLI CEMAN BOB
The one | ogged five m nutes ago.

HARLAN
On that call, she said that if you
didn't get down there right now, she
was gonna crap on Easel's front |awn
hersel f.

Pol i ceman Bob pauses a nonent to sigh, then glances at his
wat ch.

POLI CEMAN BOB
Vell, I've already seen too nuch
i ndecent exposure for one day. |
better get going.

Harl an noves back to his contraption.



HARL AN
Well, you wanna see ne fire this bad
boy up?

POLI CEMAN BOB
Wy not ?

Harlan fiddles with the | evers and such.

HARLAN
As ny Uncle Renmus used to say, "Let's
it inthe toilet and see if it

POLI CEMAN BOB
Don't think I've heard that particul ar
euphem sm bef ore.

HARLAN
lt's Swedi sh.

Harlan throws a final |lever and the nmobile turns a few tines
then catches on fire.

HARLAN ( CONT' D)
Dang!

POLI CEMAN BOB
What' d you use to power the notor?

HARLAN
Gasol i ne.

POLI CEMAN BOB
WO w. Hold the fort, Harl an.

HARLAN
Roger that Chief.

Pol i ceman Bob exits the way he cane in as Harlan anal yzes
hi s mess.

CUT TO
EXT. NB ALL-G RL PREP -- AFTERNOON

It's lunchtine at the New Bucharest All-Grl Prep School for
Grls, or NBAGPSG for short. CALLIENTE WLSON and FREEDOM
GUPPENHEI MER are seated outside at a table. Both are in
their ol der teens, about the sane age as Solil oquy.

They are talking while eating their lunches. Calliente also
has an earplug froman np3 player in one ear.
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CALLI ENTE
| so cannot believe that M. Cross
is maki ng nme take the Science quiz
over again. That is cruel and
unusual .

FREEDOM
| don't think that applies, Calliente.
Plus, you flunked it while you were
copying off of Pickles Smth. That's
i ke doubl e stupid.

CALLI ENTE
| couldn't copy off you, Freedom

FREEDOM
Good t hi ng.

Sol il oquy wal ks over to the two and plops herself down in a
seat .

CALLI ENTE
Sol i | oquy, where were you? You
totally m ssed Science class.

SOLI LOQUY
| ski pped and hung out with Retch

over at Make-CQut Point.

FREEDOM
So why'd you cone in at all?

SOLI LOQUY

He started the fart contest again.
The other two girls groan with understandi ng.

CALLI ENTE
He is so gross.

FREEDOM
Yeah. 1'mglad we go to an all-girl
school

CALLI ENTE
"' m not.

SCLI LOQUY
Yeabh. Me neither.

FREEDOM
Yeah. | was just being, you know,
faceti ous.

| ooks around conspiratorially as the other two
ir lunches.



Sol i | oquy

SOLI LOQUY
Hey, Retch says that around ten

o' cl ock tonight, he's gonna go down
in the park to watch Del bert
Cr ot chugger .

CALLI ENTE
Wiy woul d he do that?

SOLI LOQUY
He says that Del bert goes there to

hunt things with dynamte.

FREEDOM
Isn't that dangerous?

SOLI LOQUY
That's why Retch wants to go. He

wants to see if Delbert's gonna bl ow
hi msel f up.

CALLI ENTE
That's cool. Can | cone?
SOLI LOQUY
| thought you had to work.
CALLI ENTE
Yeah, but dad cl oses the shop around
nine. | can neet you outside the

shop after | close up

turns to the other girl.

SOLI LOQUY
What about you, Freedon?

FREEDOM
| don't know. \What if we get caught?

SOLI LOQUY
It's cool. M dad's the chief of

pol i ce.

FREEDOM
Whi ch neans that he'd be really ticked
off if he found you breakin' the
| aw.

SOLI LOQUY

He's got other things to worry about.
| stuffed a bunch of tanpons down
the toilet this norning while | was
getting ready.

( MORE)

11.



12.

SOLI LOQUY ( CONT' D)
Wth any luck, Stinky will flood the
house by the tinme Pops gets hone.

CUT TO
I NT. POLI CEMAN BOB' S HOUSE -- MOMENTS LATER

In the main hallway of Policeman Bob's upstairs, the door to
the bathroomis closed. A flush is heard and then G andpa's
voi ce.

GRANDPA
Can | get a little help here?

CUT TO
EXT. CRAZY CAT LADY'S HOUSE -- AFTERNOCON

Pol i ceman Bob drives along Wal nut Street and pulls into the
Crazy Cat Lady's driveway. Her house is indistinguishable
fromthe other houses on the block with one exception: there
i's an amazi ng nunber of cats surroundi ng her house. They
are in the bushes, under the porch, on the roof, and, of
course, in the neighbor's yard.

EASEL, built |ike a scarecrow nade out of ball bearings,
charges out of his house and ainms hinself directly for
Pol i cenan Bob's recently parked car.

EASEL
Well, hot dog! Are ya gonna throw
her in the penn this tinme, Policeman
Bob? Cause | really think she needs
to fry this time. And | nmean sizzle
i ke a sausage.

Pol i ceman attenpts to open the door and gain sone footing on
the driveway.

PCLI CEMAN BOB

Now, hold on there, Easel. There
ain't gonna be no frying. | think--
EASEL

Now, dad gumit...

Easel kicks his foot in protest, propelling a cat over the
front hood of the cruiser. 1In fact, whenever Easel or
Pol i cenan Bob take a step, a cat's screech can be heard.

EASEL ( CONT' D)
| want her | ocked up. There's gotta
be sone ki nda ordi nance about having
this many cats. Don't they all have
to have collars or shots or sonething.
( MORE)
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EASEL ( CONT' D)
| nmean, they're crappin’' on ny |awn,
for the | ove of puke!

POLI CEMAN BOB
Now, Easel. You better watch your
bl ood pressure. | don't want you
keel i ng over dead.

EASEL
The cats'd probably eat ny dead
cor pse.

POLI CEMAN BOB
That's the spirit. Now, |I'm gonna
go over and talk to Ms. DeMarco and
see if we can't get her to keep her
cats in her house and on her property
i nstead of on yours.

Easel turns and stonps back to his house, kicking a few nore
cats in the process. On the way back to his house, Easel
mutters to hinself.

EASEL
Dad gum cats probably would eat ny
corpse. No respect for the dead.

Meanwhi | e, Policeman Bob threads his way through the maze of
cats to the DeMarco front door. After pushing the front
door bell, a loud crash is heard, followed by an equally

| oud cat screech.

Suddenly, the front door is flung open and MRS. DEMARCO f | oods
the entry way with her mammot h presence. Easily six foot

four and built like a lineman, Ms. DeMarco is a form dabl e
nmount ai n of a wonman.

Behi nd her, Policeman Bob can see her house is literally
wall to wall cats. They are in the bookcase, on the
television, and there is even one hanging on top of the
chandelier in the living room

POLI CEMAN BOB
Uh, Ms. --

MRS. DEMARCO
What do you want ?

PCLI CEMAN BOB

el - -

MRS. DEMARCO
Don't feed nme that line. | pay ny
taxes. | pay for your salary as

well as that crazy Cint at the Post
Ofice.
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A cat flies through the air behind her.

MRS. DEMARCO ( CONT' D)
| know ny rights and | don't have to
take this.

POLI CEMAN BOB
Now- -

MRS. DEMARCO
It's that Easel again, ain't it?
He's al ways stickin' his nonkey face
into ny business. He's the one you
ought to arrest. He's always | ooking
at nme through that curtain at al
hours of the night.

The bookcase in her living roomfalls over. Several cats
screech.

MRS. DEMARCO ( CONT' D)
It makes a girl feel unsafe. | tel
you the truth, it nakes ne want to
go take a shower and rub the skank
of f.

POLI CEMAN BOB
Easel says--

MRS. DEMARCO
Ch, Easel says...

A cat falls off the roof and into the bushes with a | oud
whunp.

MRS. DEMARCO ( CONT' D)
Easel says a lot of fool things.
The man sits outside in his backyard
spouting poetry at all hours of the
night. But ya don't hear ne calling
the pigs on him now do ya? | ought
to though.

POLI CEMAN BOB
Look, can you- -

MRS. DEMARCO
Ch, | can do a lot of things. 1've
got just as nuch right to be here as
that | oudnmouth, let ne tell you

Two nore cats junp up into the chandelier to join the one
already there. It begins to sway dangerously.

MRS. DEMARCO ( CONT' D)
|'"'man Anerican. | pay ny taxes.
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She begins to jab her finger at Policeman Bob as the
chandel ier continues to sway in the background and a cat
throws itself at an enpty wall.

MRS. DEMARCO ( CONT' D)
So you tell Easel, the Suprene Court
or A d Mther Hubbard that Francine
DeMarco will not stand idly by while
the waves of injustice crash on her
front porch. She wll not go quietly
into that good night and if anyone
tells nme | have to, |I'mtaking them
wth ne.

Qui ckly, she exits back into her house and sl ans the door in
Pol i ceman Bob's face. A loud crash is heard beyond the door.

Slowy, Policeman Bob turns about and heads back to his
cruiser. As he settles hinself back into his driver's seat,
Easel pops his head out of his front door.

EASEL
| swear, |'m gonna ki
if ya don't do soneth

| me sone cats
n' .

Wthout a word, Policeman Bob slips his car into reverse and
backs out of the driveway, killing no cats in the process.

CUT TO
| NT. POLI CEMAN BOB' S CAR -- LATER

Pol i ceman Bob is driving down another street when his cel
phone begins to ring.

POLI CEMAN BOB
Yel | o.

HARLAN
Hey, Chief, you done with the crazy
cat |ady yet?

POLI CEMAN BOB
Yeah, you could say that. She's
done with ne.

HARL AN
Say Chief, how do ya get toothpaste
back in the tube?

PCLI CEMAN BOB
VWha...Well, | don't...Wy?

HARLAN
| don't know. Just curi ous.
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POLI CEMAN BOB
Did you call for a reason, Harl an?

HARLAN
Uh, yeah, leme see. G andpa called
a few tinmes, sonmething about a toilet
and big cigarettes. Oh, and there
was an expl osion at the Guppenhei ner
pl ace, but no fire when Hank arrived
in the punper.

POLI CEMAN BOB
That's no surpri se.

HARLAN
And there was a Crystal sonebody
fromthe BFI--
POLI CEMAN BOB
FBI .
HARLAN
Right. | thought she was calling

about that cobra nonkey thing again,
so | made a fart noise and hung up

POLI CEMAN BOB
Call her back on auto re-dial and
get nme her contact info.

HARLAN
Roger that, Chief.

Pol i ceman Bob hangs up his cell phone and drives on.
CUT TO
EXT. STREETS OF NEW BUCHAREST -- NI GHT

Ni ght settles on New Bucharest like an iron lung. The streets
are deserted. The lights are all extinguished at "Rubelle's
Gypsy Curses and Sundries". The used car lot is deserted.

The only available light along Main Street is the nysterious
flickering frominside the Post Ofice.

At the "Manbubz Statuary" |ot, a | one dog approaches the
gate. It sniffs curiously at the fence, yel ps and runs away
wth its tail tucked between its |egs.

The dog runs across the road, causing a pickup to slamon
its breaks to avoid it.

CUT TO
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| NT. CROTCHUGGER S CAR -- CONTI NUQUS
DELBERT CROTCHUGCGER, a forty-ish man, dressed in overalls, a

baseball cap with a beer advertised, and |arge, unwhol esone
features, swears loudly at the dog he stops to avoid.

DELBERT
Dang it! Wat the heck are you doin'?
The dog pauses, still in front of Delbert, to ook directly
at him

DELBERT ( CONT' D)
Don't look at nme, ya idiot. GCet
nmovi n' .

The dog, wth tail still tucked, noves on. Satisfied, Delbert
jams on the accelerator. He grabs a beer and upends it,
spilling the liquid down the front of his shirt.

Del bert bel ches loudly, then | ooks over at the crate in his
passenger seat. The crate is open and dynamte is nestled
inside. Delbert smles to hinself.

Up the road, Delbert can see three people wal king on the
sidewal k. He chucks his beer can out the wi ndow as he passes
t hem

CUT TO
EXT. STREETS OF NEW BUCHAREST -- CONTI NUOUS

Soliloquy, Calliente, and Freedom are wal ki ng dowmn Main Street
on the sidewal k.

CALLI ENTE
| thought Retch was going to neet us
at the store. He is so late.

Sol il oquy | ooks around, hearing the approaching truck.

SOLI LOQUY
Maybe that's him

FREEDOM
That's a truck. Retch drives a--

As the truck passes, a beer can flies out of the driver's
si de wi ndow, striking Freedomin the head and knocki ng her
over.

Calliente rushes to Freedom s side as Solil oquy rushes out
into the mddle of the street, raising her fist in the air.

SOLI LOQUY

Jerk! \Were'd you get your license,
the jerk license store?
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Soliloquy turns fromher rage back to where Freedomis just
sitting up, rubbing her head.

FREEDOM
VWhat happened?
SOLI LOQUY
Sone total jerk beaned you with a
can.
CALLI ENTE
Yeah. It was so totally awesone.

You were like talking and then this
can canme out of nowhere and whacked
you. It was |ike sonething off one
of those tv shows.

They help Freedomget to her feet. Freedom has a huge raised
red spot on her forehead, which Calliente and Solil oquy are
staring at.

FREEDOM
VWat? Do | | ook okay?

SOLI LOQUY
well. ..

CALLI ENTE

He totally clocked you.
Freedom rai ses her hand up to her forehead.

FREEDOM
(smling faintly)
Cool .

The girls continue wal ki ng.

SOLI LOQUY

| amso mad at Retch. He said he'd
be there at the store. He better
have a darn good excuse.

CUT TO
I NT. RETCH S HOUSE -- CONTI NUOUS

The living roomin Retch's house is a nmess. There are old
pi zza boxes on the floor mngled with di scarded pop cans,
banana peels, several w gs, and Soliloquy's Elvis playing
cards with the dogs painting is hung on a wall. There is a
| arge console television as a centerpiece in the room In
pl ace of recliners there are two barber chairs.

Seated on one barber chair and | aughing hysterically at
sonething on the television is Retch.
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In response to the laughing, Retch's dad, EARL STUBBI NS,
possessing a | arge handl ebar nustache, pokes his head around
a wall.

EARL STUBBI NS
Hey sport, what's so funny?

Wthout turning his head, Retch raises an enpty potato chip
bag and shakes it.

RETCH
G mMme sone nore cheese puffs.

EARL STUBBI NS
You got it.

Earl's head di sappears as Retch again | aughs hysterically.
CUT TO
EXT. NEW BUCHAREST PARK -- CONTI NUOUS

Del bert Crotchugger slugs through the forest growh with a
lighter in one hand and a stick of dynamte in the other.

He al so has a snall backpack in which several fuses and sticks
of dynamte are poking out. He is whispering to hinself.

DELBERT
C mon where are ya? | can snell ya
somewhere. Cone out, conme out where
| can bl ast ya.

Hearing sonet hing, Del bert stops and cocks his head. He
squints, then lights the fuse on the dynamte.

DELBERT ( CONT' D)
| knew it.

There is a slight rustling in the bushes to the right of
Del bert, which causes himto junp slightly and then toss the
dynamte stick into the bushes.

He quickly sticks his fingers in his ears as the explosion
sounds and the bush goes up in flanes. Delbert squints into
the still flam ng bush, but sees nothing.

He noves on, pausing to grab another stick of dynamte out
of his back pack

DELBERT ( CONT' D)
Crmon, little bunny. Delbert needs
sonme food tonight.

About fifty feet in front of Delbert is a cave built into

the side of a small hill. There is a boulder that has seal ed
up the cave's entrance. Small pebbles have begun to fal
fromthe top of the hill onto the boul der.
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As Del bert wanders closer to the cave, the sound of falling
pebbl es has slowy been getting louder. Finally, one
particularly large rock falls onto the boul der, startling
Del bert.

DELBERT ( CONT' D)
Ch, | got ya. Want to play ganes,
huh? 1'm gonna get ya this tine.

Del bert lights the fuse on three sticks of dynamte.

DELBERT ( CONT' D)
Let's see if ya like this one.

Del bert throws the lighted sticks toward the boulder. The
resul ti ng expl osi on whacks Del bert thirty feet through the
air and finally to the ground.

Fromthe swirling fog in front of the cave, it becones evident
that the boulder is no | onger | odged over the opening.

Foot steps can be heard as soon as the debris has settled.

A ow ng scarl et eyes can be seen wal king closer to the
entrance.

The owner of the glow ng eyes, MARV FLANDOABKI, an anci ent
evil, emerges fromthe cave and | ooks around at his newy

di scovered country.

Marv is a zonbie with glowing scarlet eyes and is dressed in
tuxedo pants, a bow tie, and a | eopard skin snoking jacket.
H's hair is shaped in an i muacul ate duck cut.

Del bert sits up and rubs his head.

DELBERT ( CONT' D)
VWhat happened?

Marv turns his attention to Del bert.

MARV
Ah, ny savior.

DELBERT
Huh?

MARV

Don't think you won't get your reward
for this. Marv's got ya covered.

Marv points his hand like a gun and a bolt of |ightning races
down his arm out his fingertip and over to Del bert, who
responds by exploding into many Del bert fragnents.
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MARV ( CONT' D)
Ch yeah baby, Big Marv's got plenty
of tricks up his sleeve for this
t own.

CUT TO
EXT. STREETS OF NEW BUCHAREST -- LATER

Soliloquy, Calliente, and Freedom are stopped on the sidewal k
fifty feet fromthe park entrance. Freedom s bunp has gotten
noti ceably | arger.

FREEDOM
| amso tired and ny head feels |ike
a seedl ess wat er nel on.

CALLI ENTE
We can't stop now Didn't ya just
hear that. That was probably Del bert

bl owi ng up. | wanna go see sone
guts.

SOLI LOQUY
Chill out, you guys. | think

sonmeone's com ng.

Foot steps can be heard on | eaves comng fromright inside
the park. Soon, the girls can see Marv approaching fromthe
park. Their jaws drop.

Marv wal ks right by the girls, aimng two finger guns at
them as he passes.

MARV
Hey girls.
G RLS
(1 n unison)
Hey.

Marv wal ks around the corner. The girls take a nonent to
regain a senbl ance of order

SCLI LOQUY
VWhat the heck was that?

CALLI ENTE
| don't know.

FREEDOM
| Iike to sing fancy songs.

Soliloquy and Calliente | ook to see Freedomlying on her
back with a gl azed expression on her face.
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CALLI ENTE
Free, are you okay?

FREEDOM
Do you know that there are rings
around Uranus?

Freedom suddenly breaks out into hysterical |aughing.

SOLI LOQUY
OCh, man, we've got to get her
sonmewher e
CALLI ENTE
Her dad is just up the street.
SOLI LOQUY

Yeah, that's it. W can dunp her on
the lawn, ring the bell and run.

FREEDOM

Ch dude, who put jello on the noon?
CALLI ENTE

Naw, her dad's cool. He's got a

| ab.
SOLI LOQUY

Let's just get her out of here.

Calliente and Soliloquy pull Freedomto her feet after a
struggl e or two.

FREEDOM
Wo. The train's in the station,
bi g nomma.

SCLI LOQUY
C nmon Free. W're gonna get you
hone.

CALLI ENTE

Yeah. Let's just get out of here
before the zonbie in the tux comes
back.

Freedomis wal ked down the street between the able shoul ders
of Calliente and Soliloquy. Just before they round a corner,
Freedom breaks into a stanza on "YMCA" by the Vill age Peopl e.

CUT TO
EXT. MANBUBZ STATUARY LOT -- N GHT

Marv wal ks slowy down Main Street noving slowy toward the
Manbubz Statuary lot. Meanwhile, he nunbl es vague threats.



23.

MARV
That's it, nobody | ocks Marv up in a
cave for a few decades. This town's
gonna pay and pay big.

Marv stops outside the statuary |ot and sniffs.

MARV ( CONT' D)
Whoa. Hold on, baby, what's that
swanky snell? Ooh, here's a joint
just waitin' for a jolt fromthe
Mar v.

Marv points two finger guns at the lot and lets | oose several
streans of lightning bolts at the gnonmes, |awn jockeys and
ot her inhabitants. Wen finished, Marv brings his two index
fingers up to his nouth and netaphorically blows the snoke
fromhis barrels.

MARV ( CONT' D)
Ch yeah, baby. New Bucharest can
groove on that for a while. Marv's
got other business to attend to.

Marv conti nues down the street.
CUT TO
EXT. DR GUPPENHElI MER S HOUSE -- LATER

The front door of the house opens to reveal a questioning

DR. GUPPENHEI MER, who possesses a bald head crowned with
crazy, white hair. He also has big glasses, a | ab coat and

a pipe that is perpetually sticking out of his nouth. Wen
he speaks, he has a thick English accent rem niscent of Boris
Karl of f, Christopher Lee, and that |ady on Supernanny.

The door has opened far enough to only reveal Calliente.

GUPPENHEI VER
Yes, can | help you?

Calliente yanks to her right and Freedom and Sol il oquy pop
into view as wel|.

GUPPENHEI MER ( CONT' D)
Oh, dear God! What happened to ny

daught er ?

CALLI ENTE
She got smacked in the head by a
beer can.

FREEDOM

There's a pickle on the firepl ace,
paw.
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GUPPENHEI MER
Quick! Get her in here.

The girls quickly assist Freedominto the house. After they
have entered, Guppenhei nmer sticks his bald skull outside the
door, looking to the left and then the right. Finally, he
pulls his head inside and sl ans the door.

CUT TO
I NT. DR GUPPENHEI MER' S HOUSE -- MOMVENTS LATER

Dr. Guppenhei nmer brings a tray of various beverages into the
living room where Soliloquy and Calliente are seated on the
couch. Freedomis seated on a recliner, lying back, with a
raw steak on her head.

GUPPENHEI VER
Here you are, | adies.

He offer the drinks to the girls, who take them and gul p at
themgreedily |ike drunks at a w ne tasting conventi on.

GUPPENHEI MER ( CONT' D)
That steak should do the trick
Freedom M nother back in jolly
ol d Engl and spent many a steak on
t he bl ack eyes of your young father.

Dr. Quppenhei ner places the tray on the coffee table and
takes a seat opposite the couch.

GUPPENHEI MER ( CONT' D)
Now, tell me, young |adies, the
fantastic story behind the fair
Freedom s wound.

Soliloquy and Calliente sit still, not answering. Freedom
noans.

GUPPENHEI MER ( CONT' D)
VWhat happened to her head?

CALLI ENTE
Ch, yeah. Wll, we were going to
t he- -

SOLI LOQUY

We were wal king home fromCalliente's
pl ace after a | ong eveni ng of
st udyi ng.

CALLI ENTE
Yeah, that's it.
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SOLI LOQUY
And sone jerk canme driving by and

threw a can out his wi ndow and cl ocked
Freedomin the head.

CALLI ENTE
Yeah, it was awesone. W were |ike
wal ki ng and this can canme from out
of nowhere and totally whacked her
in the head. And when she sat up
she had this huge--

GUPPENHEI VER
Yes, of course. But you said earlier
that you were down by the park.

SOLI LOQUY
Did we say park? W neant...bark.

Everyone | ooks at Soliloquy quizzically.

SOLI LOQUY ( CONT' D)
There was a dog. ..

Silence reigns for a few nonents.

Sol i | oquy

Sol i | oquy

CALLI ENTE

Ckay, | can't take it anynore.
SOLI LOQUY

Cal !
CALLI ENTE

No! We were wal king into the park
to see Del bert Crotchugger bl ow
hi msel f up.

punches Calliente in the arm

SOLI LOQUY

You w ener.

GUPPENHEI VER
And did you see poor Del bert bl ow
hi msel f up?

CALLI ENTE
No, but there was this zonbie--

punches Calliente in the arm again.

CALLI ENTE ( CONT' D)
on

SOLI LOQUY
Shut up!
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Dr. Guppenhei ner sits back, thoughtful and he refills his
pi pe.

GUPPENHEI VER
Zonbie...by the park, you say?

CALLI ENTE
Yeah, and he was dressed really weird,
i ke sone kind of Vegas perfornmer or
a really bad magi ci an.

Guppenhei ner's pipe drops to the fl oor.

SOLI LOQUY
Dr. Quppenhei ner?

GUPPENHEI MER
But, good heavens! The man you saw
has been dead for over three decades!

SOLI LOQUY

VWhat are you tal king about? Who was
t hat zonbi e?

Dr. Quppenheiner rises to his feet.

GUPPENHEI VER
| was afraid it would cone to this.
We knew he'd return to seek his
revenge. But we all hoped we'd be
| ong dead and he'd revenge hinself
on our children.

Soliloquy and Calliente exchange | ooks. Guppenhei nmer regains
hi s seat.

GUPPENHEI MER ( CONT' D)

The seventies were a turbulent tine
for just about everyone, especially
Harl an. There was nothing we didn't
try, no clothing too outl andi sh we
woul dn't wear. Back then, we would
all hang out together at the notel
just outside of town.

SOLI LOQUY
The Ease On | nn?

GUPPENHEI MER
That's right. W all went down to
the Ease On Inn, which at that tine
was called The Bell Bottom Mdtel and
Lounge.

The picture slowy starts to distort as it...

CUT TO
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I NT. EASE ON | NN LOUNGE -- EVEN NG
1975

The I ounge is decorated in tasteless fashion with | oud reds
and boom ng purples. The air is thick with snoke from many
cigarettes and the snoke froma few tiki torches. There is
a bar at one side where the owner, PHI L RH NESTONE, a | arge
mass of a man, greasy and unkenpt, is pouring drinks and
serving the many clients.

On the main stage, behind a |large m crophone is MARV
FLANDOASKI , | ooking just like he did earlier, except wthout
all that decay. There are also two backup singers, and a
band consisting of a keyboard player, a bass player, and a
drunmer .

A group of seven teenager are seated near the stage. They
are teenage versions of their future selves. TEEN POLI CEMAN
BOBis in at-shirt and jeans, and is al ready bal di ng and
fat. TEEN CRYSTAL sits next to Policeman Bob. TEEN RUBELLE
is dressed like a gypsy, as is TEEN ROVA. TEEN GUPPENHEI MVER
isin alab coat, has wild white hair surrounding a fleshy
head, | arge gl asses, and has a pipe sticking out of nouth.
TEEN FRI DA sits next to Guppenheinmer. TEEN EARL STUBBI NS,
has a | arge handl ebar nust ache.

Dr. Quppenheiner's voice narrates as the scene unfol ds.

GUPPENHEI VER
(v.o0.)
It was a crazy night. W were all
stoned out of our m nds on Ben Gay.
The | ounge singer at that tine was
named Marv Fl andowski, but he went
by the nanme of Marvel ous Marv.

Marv is performng and the teens are having a good tine,
tal ki ng, |aughing, and drinking.

GUPPENHEI MER ( CONT' D)
Now Marv started out playing sonme of
his typical fare. He began with a
little Tony Ol ando and Dawn, Nei
D anond, and, of course, there was
the Jimy Durante nedley. But, then
everything changed. Suddenly he
started this | ounge version of a
Peter, Paul and Mary song. Sonet hi ng
i n us snapped.

The teens quit laughing and they all glare at the stage as
Marv perforns. The start to shout and point a |ot.
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GUPPENHEI MER ( CONT' D)
One thing led to another and before
we knew it, things had gotten
officially out of hand. | don't
remenber who started it, but we ended
up rushing the stage.

Teen Quppenhei ner gets out of his seat, overturns a table
and grabs a tiki torch. The rest of the teens follow suit.
Soon, Marv is surrounded by the angry teens, who are shoving
hi m ar ound.

Marv is lifted onto the shoulders of the teens and taken out
of the Inn. Several other teens have al so grabbed ti ki
torches and the effect is a little like an angry nob
approachi ng Frankenstein's castle.

GUPPENHEI MER ( CONT' D)
He begged and pleaded with us to |et
hi m go, but we were beyond reason.
W were crazy mad. Finally, soneone
suggested we throw himinto the cave
in the mddle of the park..

The angry nob stops as Teen Guppenhei ner tal ks and poi nts.
The crowd npves on and cones to a cave.

GUPPENHEI MER ( CONT' D)
| renmenber that he begged us to bury
himw th his keyboard so he could at
| east wite and arrange songs during
his eternal confinenent. But we
wouldn't |listen. W were beyond
listening.

The nmob throws Marv into the cave and rolls a | arge stone
over the entrance.

Mob di ssol ves, teens clap each other on the back and give
each other high fives, as...

CUT TO
I NT. DR GUPPENHEI MER' S HOUSE -- CONTI NUQUS
GUPPENHEI MER

We sealed himup tight and never
tol d anyone what we had done.

SCLI LOQUY
That's terrible.

GUPPENHEI MER
It was terrible. | know t hat now.
But back then, it seenmed so right.
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CALLI ENTE
But what happened to the backup band?

GUPPENHEI VER
Oh, we stuck themin potato sacks
and threw themin the river.

SOLI LOQUY
And t he backup singers?

GUPPENHEI MVER
The Marvettes? Wien we returned
after dealing with the band, they
were nowhere to be seen.

SOLI LOQUY

And now, Marv's back to weak his
vengeance on this town.

Dr. Quppenhei ner places his head in his hands.

GUPPENHEI MVER
Oh, if only we'd used our teenage
angst for good instead of evil.

FADE QOUT:
FADE | N:
EXT. LONE WOLF CASI NO AND BURI AL GROUND -- LATER

A large sign over a brick building denotes that this is the
"Lone Wl f Casino and Burial G ound".

The doors to the casino open and Rubelle Wlson is forcibly
ejected. He lands on his back. The BOUNCER, an oriental
man dressed |ike a stereotypical |ndian, pauses in the

door way.

BOUNCER
And the boss says that you can't
conme back in for at least a nonth
this tine.

The bouncer returns to the casino, slanm ng the door behind
him Rubelle gets up, angrily dusting hinself off. He raises
his fist at the casino.

RUBELLE W LSON
You' re gonna get cursed good this
time. Don't think you won't.

Rubel | e begi ns wal king down the street, away fromthe casino.
He plots curses as he wal ks.
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RUBELLE W LSON ( CONT' D)
May your toes jam..no. My your
dandruff accunul ate and your arches
swell. No, it's gotta have nore
punch.

The busi nesses are | ost in shadows as he wal ks down Miin
Street.

RUBELLE W LSON ( CONT' D)
May your prostate enlarge to the
size of a small Doberman and your
| ymph gl ands swell 1ike two choice
rut abagas. Hey. Now, that's good.
Now, |'ve gotta--

Rubel | e steps in sonething squishy and stops. Looking down,
he notes that he has just stepped in dog poop. He is directly
out si de of the Manbubz Statuary Lot.

He raises his arns as he shouts toward the sky.

RUBELLE W LSON ( CONT' D)
Ahhhh!  Curse you and curse this
town! Let insanity not rest until
have been avenged!

Li ghtning fl ashes.

Rubel I e continues to wal k down the sidewal k, pausing every
few steps to w pe his shoe.

RUBELLE W LSON ( CONT' D)
This is just great. |'mgonna snell
i ke dog crap for a week.

He turns the corner and is gone.

In the lot, the gnones and | awn j ockey have started to gl ow
and pulse with an eery light. One gnone starts to shake.
Soon, several shake.

The | awn jockey cl oses, then opens its eyes. The gnones'
eyes have all started to glow with a sick green shine.

A | awn gl obe shakes and rolls off of its pedestal, smashing
on the ground.

The front porch Iight on the Manbubz house is thrown on and
t he door opens, em tting DANNY MANBUBZ, hol ding a shotgun.

DANNY MANBUBZ
Who's out there? Show yourself.
|'"ve got a gun. And it's big. In
fact, it's a bazooka.

The voi ce of EUDORA MANBUBZ cones frominside the house.
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EUDORA MANBUBZ
(o.s.)
VWat is it Danny? Is it prow ers?

DANNY MANBUBZ
VWhatever it is, I'msure your big
mouth just told themright where |
am Just stay in the house, wonan.

Danny is in the mddle of the Iot, surrounded by the statuary.
Apparently, he doesn't realize that all of the gnones' eyes
have started gl ow ng.

DANNY MANBUBZ ( CONT' D)
C nmon, show yourself. | ain't got
all day and | ain't afraid to cal
Pol i cenan Bob neither. You better
get .

The noi se of noving statuary startles Danny.

DANNY MANBUBZ ( CONT' D)
What the heck was that?
(to Eudora)
Honey, get nme ny shotgun shells! |
mean bazooka shells. There's
sonet hi ng out here.

CUT TO
I NT. MANBUBZ HOUSE -- CONTI NUOUS

I n the Manbubz house, Eudora noves fromthe kitchen, into

the living room She gets to the fireplace and reaches her
hand behind the painting that rests on the mantel. She brings
her hand out, clutching a big box of shotgun shells, just as
Danny begins to scream

DANNY MANBUBZ
(o.s.)
Ch no! Pl ease! Ahhhh! Get 'em off
ne!

A crash is heard. Eudora runs into the kitchen, clutching
the shells. She pops the door open and | ooks outside. The
porch light is out and the lot is dark. Nothing can be seen
and everything is quiet.

EUDORA MANBUBZ
Danny?

Eudora takes a step out into the lot. The light fromthe
kitchen is shining out six feet into the darkness.

EUDORA MANBUBZ ( CONT' D)
Danny, where are you? Did the prow er
get ya?
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She takes a few cautious steps forward.

EUDORA MANBUBZ ( CONT' D)
Danny?

Suddenly, the light fromthe kitchen goes out.

EUDORA MANBUBZ ( CONT' D)
Danny, is that you? Wy'd ya turn
off the light, honey.

In the darkness, the front door can be heard openi ng and
shutting again. Back in the kitchen, Eudora reaches out and
| ocates the light swtch.

EUDORA MANBUBZ ( CONT' D)
Danny, why did you..

Her voice trails off as the light reveals that she is in the
m ddl e of the kitchen, surrounded by garden gnones. There
is a garden gnone on the table as well, next to the |ight
swi t ch.

EUDORA MANBUBZ ( CONT' D)
Now, how did ya'll get in here?

The light is switched off again and Eudora screans in the
dar kness.

EUDORA MANBUBZ ( CONT' D)
Ahhhhhhhhh!  The little clay teeth!

FADE QUT:
| NT. POLI CEMAN BOB' S HOUSE -- MORNI NG
Pol i cenman Bob is asleep in his bed and snoring loudly. On
the nightstand next to his bed, his cell phone begins to
ring.

Groggily, Policeman Bob reaches over and picks it up.

POLI CEMAN BOB
Yeah?

A I ow and nenacing voice is on the other end of the call.
VA CE
| will destroy you. Can you snell
nmy man scent?
The phone cli cks.

POLI CEMAN BOB
Dad gum dint!
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Pol i ceman Bob sl anms the phone down on the nightstand, next
to the clock that shows the tine as 5:45 AM As soon as
Pol i ceman Bob noves his hand away, the phone begins to ring
again. He sits up in bed and grabs the phone.

POLI CEMAN BOB ( CONT' D)
Alright, dint, you' re going to jail
this time. Huh? Harlan, slow down.
Somet hi ng suspi ci ous goi ng on at the
Manbubz place? What is it? They're
all dead?

Pol i ceman Bob's eyes click w de open.

PCLI CEMAN BOB ( CONT' D)
That does sound suspicious. Cal
Doc Cratchitt and have hi m neet ne
there. \Wat?

Pol i ceman Bob | ooks down at his nether regions.

POLI CEMAN BOB ( CONT' D)
Boxers.

CUT TO
EXT. MANBUBZ STATUARY LOT -- MORNI NG

Pol i ceman Bob's cruiser pulls off Main Street and into the
lot, next to DOC CRATCHETT' S Harley. DOC CRATCHETT, with
his bag by his side and a stethoscope around his neck, is
currently in the mddle of the Iot, bent over the body of
Danny Manbubz.

Pol i ceman Bob gets out of his cruiser and strides directly
up to Doc Cratchett.

POLI CEMAN BOB
So, Doc, what do ya think?

Doc Cratchett doesn't answer, but checks the pul se of Danny,
who's head is mssing. He then places his stethoscope on
Danny's chest. Reaching a conclusion, Doc renoves his

st et hoscope and places it in his bag.

DOC CRATCHETT
This man i s dead.

POLI CEMAN BOB
Well, 1'l'l be. What do you think
coul d have done this Doc?

DOC CRATCHETT
Wwell, I'I'l tell ya, Policeman Bob,
it had to be one very powerful man
or a whol e bunch of not so powerfu
nmen.
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POLI CEMAN BCOB
Oh.

Doc pulls a sheet fromout of his bag and drapes it over
Danny's body.

POLI CEMAN BOB ( CONT' D)
Did ya find the head?

DOC CRATCHETT
This man had a head? Maybe this is
nore serious then what | thought.

Pol i ceman Bob stands up and | ooks around.

POLI CEMAN BOB
Where's all the dang garden gnones?

DOC CRATCHETT
(not | ooki ng up)
Maybe they all wal ked away.

POLI CEMAN BOB
Yeah maybe. D d you get a chance to
| ook at his wife yet?

DOC CRATCHETT
Thi s headl ess nman had a w fe?

POLI CEMAN BOB
He had a head. W just can't find
it.

DOC CRATCHETT
Oh.

Pol i cenan Bob wal ks over to the house and notices the kitchen
door slightly ajar. Cautiously, he uses the toe of his shoe
to push the door open further.

POLI CEMAN BOB
Ms. Manbubz?

Pol i ceman Bob reaches over and opens the kitchen door fully.
The kitchen is in disarray. The table is overturned. There
are pieces of broken dishes all over the floor. There is

al so an armsticking out of the drain.

POLI CEMAN BOB ( CONT' D)
What in the nanme of skunk juice
happened in here?

He wanders over to a counter where this is a covered cake
pan. He lifts the lid to reveal Eudora Manbubz head. At
that nonment, Doc Cratchett darkens the doorway.
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DOC CRATCHETT
Good heavens! That cake's gone bad.

POLI CEMAN BOB
It's not a cake, Doc. It's a head.

DOC CRATCHETT
Is it the headl ess nan's head?

POLI CEMAN BOB
No, it's his wfe's.

DOC CRATCHETT
Have you seen the rest of her? The
rest of her body may be alright.

POLI CEMAN BOB
Sonmething tells nme your off there,
Doc. We're gonna need sone help on
thi s one.

Doc | ooks at his watch.

DOC CRATCHETT
| could probably call Jimy and Bart.
They shoul d be up by now. Tell ne,
what do ya think?

Pol i cenan Bob takes a | ong | ook around the kitchen.

POLI CEMAN BOB
Now maybe, just maybe, we're dealing
with some kind of nonster here...one
that kills people.

Doc Cratchett nods silently in agreenent.

CUT TO
| NT. POLI CE STATION -- LATER

In the mddle of the police station floor, Harlan is playing
Twi ster by hinself. He spins the spinner and tries to place
his foot on a green square just a Policeman Bob enters.

After a slight struggle, Harlan ends up sprawl ed on the fl oor.

HARLAN
Ch, nan!

Pol i cenman Bob wal ks over to peruse the call |og on a nearby
desk.

PCLI CEMAN BOB
Are you w nning or |osing?

HARL AN
Oh hey Chief. Actually both.



36.

POLI CEMAN BOB
Bot h what ?

HARL AN
"' mw nning and | osing, see, cause
| "' m pl ayi ng agai nst nysel f.

POLI CEMAN BOB
That' s neat.

Har| an st ands up.

HARL AN
Chief, | forgot to tell ya...

Harlan waits a nonment, maybe two, then | ooks up fromhis
mai |

PCLI CEMAN BOB

Yeah?
HARL AN
Well, | got the contact info from
that Crystal.
PCLI CEMAN BOB
And?
HARL AN
well. ..

CRYSTAL W LHI TE, FBI Agent, about the sane age as Policenman
Bob, and dressed in a sensible pant suit, stands in the
hal | way | eading to the back offices.

CRYSTAL
Well, if it ain't the fanous Policeman
Bob. The one the National Gallery
procl ai mned had defeated an arny of
killer ferrets with a can of spam
and a | oaf of stale garlic bread.

POLI CEMAN BOB
They, uh, tend to exaggerate in those
papers.

Crystal whips out a copy of the National Gallery with an
article on the front cover screamng "The Devil Sold Me a
Money Pit in New Mexico" with a picture of a smling denon
wearing a gold jacket.

CRYSTAL
Oh, and did they exaggerate when
they said that there's a town where
nonster attacks seemto cone every
ot her week?

( MORE)
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CRYSTAL (CONT' D)
Like the time a munmy attacked the
town and ended up with a job at the
[ibrary? O maybe like the tine
intergal actic slugs attacked the
town and then were destroyed by a
| arge salt shaker? O how about
cobr a- nonkeys? Anybody want to talk
about cobra- nonkeys?

Crystal has been advancing on Policeman Bob and she finally
throws the paper down on the desk, open to the page that
procl ains "Town Attacked by Army of Cobra-Monkeys" and has a
side picture fromthe "Wzard of Oz" of the Wtch Fromthe
East with her flying nonkeys. Policeman Bob bends down for
a cl oser | ook.

PCLI CEMAN BOB
Look, that's not ny fault. And they
sure didn't look like no flying
nmonkeys fromthe Wzard of Oz neither.
They didn't fly for one thing.

HARL AN
You're telling nme. They were these
hal f snake | ooki ng- -

BOB AND CRYSTAL
Shut up, Harl an.

CRYSTAL
| sit in nmy office all year |ong,
trying to cover up the things that
go on in this town so we don't get
any undue attention and sonehow it
keeps getting out.

PCLI CEMAN BOB
Look, it's not like I can control
when New Bucharest gets attacked by
gi ant di nosaurs or when a wandering
werewol f will want to eat all of
Hank Starling' s chickens and his
wi fe. These things just happen.

Crystal takes a deep breath and blows it out again.

CRYSTAL
Ckay, gotta renenber ny deep breathing
exercises. M boss at the agency
has heard stories about our town
and, luckily, I talked himinto
sending ne to investigate. | told
himl was famliar with the | ocals

Crystal |ooks over at Harlan, who has a pencil shoved up
each nostril.
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CRYSTAL ( CONT' D)
Maybe too fam i ar

POLI CEMAN BOB
Crystal, it's been a long tine--

CRYSTAL
Don't try to schnoboze ne now.

POLI CEMAN BOB
No schnmoozing, | prom se.

CRYSTAL
Good. Cause I'min no nood for
schnoozing. So, tell ne, what hell-
spawned beast is attacking today?

Pol i cenan Bob | ooks over at Harlan, who now has pencils taped
to his forehead, so they | ook |ike two horns.

PCLI CEMAN BOB
| don't know. Sonething killed the

Manbubz.

CRYSTAL
The Manboobs? |Is that even a real
name?

POLI CEMAN BOB
Yeah. Danny and Eudora. They noved
in a fewyears after you left. Set
up a statuary shop. Y know, selling
t hose gnonmes and | awn j ockeys- -

HARLAN
Ch, and those gl obes on pedestals.

POLI CEMAN BOB
Yeah. Well, sonething tore them
both up pretty bad last night. [|'m
not sure what yet. But |I've got a
feeling we're gonna find out soon
enough.

CRYSTAL
Alright. Look, |I'mgoing to hang
out here for a few days. M boss
expects ne to be gone for a week.
We need to figure out how the stories
are getting out and put a stop to
it.

Harl an now has a pencil taped horizontally across his eyebrows
and anot her taped bel ow his nose |ike a nustache.

HARL AN
You can count on ne, Crystal.
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CRYSTAL
Yeah. Ckay, then. [1'll be at the
Ease On Inn if you need ne.

Crystal starts to | eave, but is stopped by Policeman Bob.

POLI CEMAN BOB
Crystal, you |look real good. It's
been a long tine since high school --

Crystal points a finger at him

CRYSTAL
No schnmpozing. See ya, Harl an.

She exits the police station. Policeman Bob turns to Harl an,
who has two pencils in each nostril, two in each ear and two
as horns.

POLI CEMAN BOB
Harl an, get on the horn. | want to
talk with the nei ghbors of the
Manbubz. See if they saw anything.

HARL AN
Right-o, Chief. Wat's a horn?

PCLI CEMAN BOB
That's a phone.

HARLAN

Pol i ceman Bob shakes his head in disbelief.
CUT TO
EXT. EASE ON | NN -- AFTERNOON

Crystal's car pulls into the parking | ot of the Ease On Inn.
She gets out of her vehicle, grabs a few bags fromthe back
and approaches the entrance.

I nside the front entrance, Phil Rhinestone is sitting behind
the front desk, reading a newspaper and snoking a | arge cigar.
Crystal approaches the desk and hits the bell once.

From behi nd his paper cones Phil's voi ce.

PH L RH NESTONE
Yeah. Wat can | do for ya?

CRYSTAL
| need a room

PHI L RH NESTONE
For how many hours?



40.

CRYSTAL
Excuse ne?

The paper | owers.

PHI L RH NESTONE
Sorry. | thought you were soneone
el se. Need a room eh?

CRYSTAL
Yeabh. For about a week.

PH L RH NESTONE
Ckay. Can | see a credit card and
sone id?

CRYSTAL
Yeah.

Crystal hands over the cards to Phil as he rings her up. He
hands the cards back to her as well as a key card.

PH L RH NESTONE
Room 314. It overl ooks the swanp.

CRYSTAL
G eat.

She grabs her bags and exits the room nearly running into
Marv Fl andowski as she | eaves. She does not | ook up and
recogni ze himor snell himfor that matter.

CRYSTAL ( CONT' D)
Sorry.

MARV
No probl eno.

Marv wal ks straight up to the front desk and hits the bell.

PH L RH NESTONE
Yeah, what's it now, |ady--

Phil 1 ooks up fromhis newspaper and nearly chokes on his
ci gar.
PH L RH NESTONE ( CONT' D)
Mar v!
MARV
Phil, baby. Mwve'n up in the world,
huh?

PH L RH NESTONE
What ?
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MARV
When | took off you were just
bartendin'. Look at you now. Runnin
the front desk. You're in the big

time.
Phil stares at Marv for a nonent.

MARV ( CONT' D)
Hey Phil, wake up! It's nme, your
ol d buddy Marv.

PHI L RH NESTONE
But they..but you were...

Marv | ooks at Phil quizzically.

PH L RHI NESTONE ( CONT' D)
You | ook. .. good.

MARV
| feel good. Heck, | feel great.
Hey Phil, walk with me.

PH L RH NESTONE
Do | have to?

MARV
| woul d say yes.

Phil gets off his stool and comes around the desk. Marv
lays a rancid armover Phil's shoul ders.

PH L RH NESTONE
VWere we goin'?

MARV
Let's go take a | ook at the | ounge.

CUT TO
| NT. POLI CE STATION -- MOMENTS LATER

Pol i ceman Bob and Harl an are at separate desks, each tal king
on the phone.

POLI CEMAN BOB
| don't know, Ms. Goulet. Anything
suspicious. No, not like dint at
the Post OFfice. Yes, | know he's
suspi cious. No, the Manbubz. Yes,
| can believe that dint was dressed
| i ke a chicken.

Harlan is busy witing on a pad of paper as he talks.
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HARLAN
And so you say that there's a sale
on ferns at Manny's Nursery? And
how much would a three-foot fern be?

POLI CEMAN BOB
Yes, Ms. CGoulet, that's right. |
no | onger believe in Santa C aus.
Look, did you hear anything suspicious
last night? No, | haven't heard the
one about the bishop, the rabbi and
the really skinny farnmer and | don't
want to hear it now

HARLAN
Vell, say | made ny own nul ch? On,
| don't reveal ny secrets.

POLI CEMAN BOB
kay, | want to thank you for not
bei ng any hel p what soever, Ms.
Goul et. Thank you.

Pol i ceman Bob hangs up the phone.

HARLAN
And you can tell themthat the next
time | see himwith a box on his
head, we're scrapin'.

Harl an hangs up the phone. He turns to Policeman Bob.

HARLAN ( CONT' D)
Any | uck, Chief?

POLI CEMAN BOB
About as nuch as you' ve had.

Pol i cenman Bob gl ances at his watch.

POLI CEMAN BOB ( CONT' D)
|"ve got to get going. G andpa needs
to get his neds refilled today.

HARL AN
Sounds good. |I'mjust gonna nmake
sone nore calls.

Harl an pi cks up the phone as Policeman Bob exits. He consults
hi s pad of paper.

HARLAN ( CONT' D)
Manny's Nursery? Say, do you need
any nul ch?

CUT TO
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I NT. EASE ON | NN LOUNGE -- LATER

Marv and Phil arrive in the Ease On Inn Lounge just in tinme
to hear the | ounge act tuning up.

JIM SI LKWEED, a Jim Croce inpersonator, dressed in a | eather
fringe-lined jacket and a |l arge, black bolero hat, is sitting
all alone on a stool in front of the m crophone.

He is playing a guitar and doing a very choppy version of a
JimCroce tune, like "Tine in a bottle".

Marv fries himwth a finger-bolt about hal fway through.

MARV
VWat? It was like a nmercy killing.
Hey, looks to nme like you got an
opening for a swngin' act. And |
just happen to be a swingin' act.

A waitress wal ks by them catches sight of Marv and drops
her tray. DARLEEN HOVSWAGGLER, in her forties and dressed
in short shorts and a clingy t-shirt, which is not very
flattering as she has a nmuffin top, stands with her nouth
stretched open in horror.

MARV ( CONT' D)
Hey! Darleen! Baby! How ya doing?
Oh, but we gotta do sonet hing about
t hose | ooks of yours. You have been
seriously lettin' yourself go, sweets.

Marv ainms his two fingers at Darleen, sonme kind of green ray
envel ops her and she slowy changes before their eyes into a
greasy | ooking old hag: ugly, scary, and repul sive. Marv

bl ows the green snoke off his fingers when she is finished
changi ng.

MARV ( CONT' D)
Ch yeah. That's what I'mtalkin
about. That's what a Marvette's
supposed to | ook |ike. Now...

Marv turns to Phil.

MARV ( CONT' D)
Were's ny other Marvette?

PH L RH NESTONE
|, uh, whoof. That'd be Carol and
she's, uh...l think she's working as
a secretary or sonething.

Dar | een opens her nouth and green |liquid pours out between
her bl ackened and m sshapen teeth, past her twisted |ips and
onto the fl oor.
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PHI L RHI NESTONE ( CONT' D)
Mbke that dental assistant.

MARV
And ny band?

PHI L RH NESTONE
Goh. Not so good. After you were,
uh. ..

MARV
Buri ed alive.

PH L RH NESTONE
Right. The, uh, angry nob put your
band into potato sacks and threw
themin the river. They were never
f ound.

MARV
This towmm will rue the day it ran
foul of Marv Fl andowski .

PH L RH NESTONE
Rue the day? Who says that? Rue
t he day.

MARV
| do, baby.

Marv starts heading out of the |ounge.
PH L RH NESTONE
Hey, where you going? You're ny
openi ng act.
Marv turns around with bl azing eyes.

MARV
It's tinme to strike up the band.

CUT TO
| NT. POLI CEMAN BOB' S CAR -- LATE AFTERNOCON

Pol i cenan Bob and Grandpa are in the cruiser, headi ng down
Main Street. Gandpa is alone in the back seat.

GRANDPA
You're driving too dang fast! Pul
over, I"'mmkin' a citizen's arrest.

POLI CEMAN BOB
| "' m observing the speed limt | aws,
dad.
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GRANDPA
It feels like I"'mon a dad gumroller
coaster of pain and angui sh. Wy
don't you stop the car, push ne out
and run over ne a fewtines? You
know you want to.

POLI CEMAN BOB
Dad, what is the matter with you?

GRANDPA
What, do | have to spell it out for
ya? S-E-N-I-L-E. That's ny problem

Pol i ceman Bob pulls into the parking lot of Drugs, Drugs,
and More Drugs into a spot close to the front door.

He gets out, takes a few steps and turns around to see G andpa
still in the car. He wal ks back to the car and opens the
back door

POLI CEMAN BOB
Come on, dad. You know they won't
give me your refills.

GRANDPA
| ain't going. It's cold and strange
out there. | think | see death.

POLI CEMAN BOB
Dad, you don't want ne to pepper
spray you, do ya?

Grandpa slowy gets out of the car.

GRANDPA
You woul d, too. You hate ne.

POLI CEMAN BOB
Oh, Dad.

They push open the door and wal k i nsi de.

They approach the counter, where the pharnmacist's ASSI STANT,
is |abeling sonme nedications. She |ooks up as the nen
appr oach.

ASSI STANT
Can | help you?

POLI CEMAN BOB
We're here to pick up a prescription
Dad, give her your driver's license.

GRANDPA
What if she doesn't give it back?
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POLI CEMAN BOB
That's a chance you'll have to take.

Grandpa grudgingly takes out a really old wallet and thunbs
through it for about a mnute until he |ocates a faded
driver's license.

He hands it to the Assistant but doesn't immediately let it
go. They struggle over it for a few nonents until Policeman
Bob whacks Grandpa on the back of the head.

GRANDPA
OM | think I've got a brain
enbol i sm

PCLI CEMAN BOB
You don't.

CUT TO
EXT. CRAZY CAT LADY' S HOUSE -- EVEN NG

Dusk has fallen like a wet blanket and a storm has started
over New Bucharest. Garden gnones appear in the backyard of
the crazy cat lady. The cats stay far away fromthe gnones.

At the corner of the house, the | awn jockey peeks his head
around and then quickly pulls it back.

A cat obliviously wal ks around the sanme corner as the | awn
j ockey. Several punches and a cat screech are heard, then
si |l ence.

After a nmonment, the |lawn jockey trots around the corner of
the house, riding the cat. They gallop off down the street.

CUT TO
| NT. CRAZY CAT LADY'S HOUSE -- CONTI NUOUS

| nsi de her bedroom Francine DeMarco is seated on a chair in
front of a vanity, blowdrying her hair. She is dressed in
a bathrobe and | arge, pink, bunny slippers.

Hunm ng a tune to herself, she is alarnmed when suddenly her
hair dryer stops. She shakes it as her gaze cuts into it,
perhaps daring it to continue to stop working.

MRS. DEMARCO
Don't you think you can quit on ne.
| paid good noney for you and you
have an contractual obligation to
work. You're under warranty for the
| ove of --

The lights go out.
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MRS. DEMARCO ( CONT' D)
Li ghts, | amgonna count to three
and you better turn back on. One...

The lightning flashes outside and the rain begins.

MRS. DEMARCO ( CONT' D)
Two. ..

The lightning flashes again. The backdoor to the house is
wi de open and cats pour out |ike they were rats deserting a
si nki ng shi p.

MRS. DEMARCO ( CONT' D)
Thr ee!

The door to the bedroom slans open and a |ightning flash
illum nates the garden gnone in the doorway.

Ms. DeMarco screans |oudly as her hair begins to stand at
attention.

The garden gnones slowy waddles its way towards her

Ms. DeMarco | ooks around the roomfor a weapon as she
conti nues scream ng

The garden gnonmes slowy waddles its way towards her

Ms. DeMarco, still scream ng, picks up the hair dryer and
heaves it at the gnone. Unfortunately, it is still plugged
in, so it reaches the end of its cord, sw ngs around and
smashes a | anp.

The garden gnonmes slowy waddles its way towards her

Ms. DeMarco grips the bathrobe around her and pulls her
feet off the floor as she continues scream ng.

The garden gnones slowy waddles its way towards her
CUT TGO
| NT. EASEL'S HOUSE -- CONTI NUOUS
Easel is sitting in his easy chair, watching tel evision.
The lightning crashes outside and Ms. DeMarco starts
scream ng. Easel |ooks toward his w ndow.
EASEL
VWhat in tarnation is wong with that
| ady?

Easel goes back to watching tel evision, but the scream
conti nues.
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EASEL ( CONT' D)
Dang! What is that?
(he yells)
Shut yer trap, wonman!

Easel wal ks over to the window and pulls up the blinds. A
flash of lightning reveals no cats around the house.

EASEL ( CONT' D)
Where'd all themcats go?

Ms. Demarco's screamng is cut off abruptly. Easel pauses,
listening.

EASEL ( CONT' D)
Francine? Ch, ny darlin' Francine.

Easel grabs a cane and heads toward the door.

EASEL ( CONT' D)
Yer Easel's comn' to save ya.

He opens the door and heads off into the storm

CUT TO
| NT. PHARMACY -- CONTI NUOUS

Pol i ceman Bob and G andpa are standing in front of the
counter. The assistant is nowhere to be found.

GRANDPA
| told you I'd never get ny license
back. Now how am | gonna drive a
car?

POLI CEMAN BOB
You don't drive now. | won't |et
you, renmenber?

GRANDPA
That's right. The Man's al ways trying
to keep ne down.

POLI CEMAN BOB
| am not The Man, Dad.

The Assistant comes back to the counter holding a
prescription.

ASSI STANT
Okay. Here you go.

She trails off as her eyes focus on sonething behind the two
nmen.
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POLI CEMAN BOB
What ?

GRANDPA
Maybe she's been taking sone of ny
medi cat i on.

ASSI| STANT
No. That storm out si de.

The two nen turn around and | ook outside to see a fierce
storm bl owi ng through town. The rain is blow ng sideways as
lightning flashes and strikes a nearby electrical pole.

GRANDPA
Wbah! |'m staying here.

POLI CEMAN BOB
Maybe you're--

The cell phone in Policeman Bob's pocket rings. He funbles
it out and answers it.

PCLI CEMAN BOB ( CONT' D)
Yeah?

Harlan is on the other end.

HARLAN
Hey chief, we got a situation up at
the crazy cat |ady's house.

POLI CEMAN BOB
Look, Harlan, you tell Easel--

HARL AN
It ain't Easel or Ms. DeMarco
calling. [It's the other neighbor.
GRANDPA

| want sonme gum

PCLI CEMAN BOB
You' ve got dentures.
(to Harl an)
You nean Pitch Warner, Harl an?

HARL AN
Yeah. He says he heard a | ong scream
then he saw Easel running toward the
cat lady's house with a cane raised
hi gh and he was yel ling sonet hi ng.

GRANDPA
This kind don't stick to ny dentures.



